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Abstract 

A taboo is a cultural, social and religious custom that prohibits people to talk 

about, do, use or touch a certain thing. Such a phenomenon exists in almost 

all societies , cultures and ideologies at all times. Facing it while translating, 

the translator must be perfectly aware of the breakdowns resulting from it 

especially those related to morals, ideologies and socio- cultural customs in 

case s/he,  the  translator, translates these taboos literally because of the 

differences of the two cultures related to the languages involved. S/he is 

responsible for adapting or domesticating the texts including these taboos to 

fit her/his readership . 

       This study attempts to shed light on translated tabooed topics in a 

number of parallel English into Arabic fictional texts specifically of 

children's literature (henceforth ChL), and the solutions via suggested 

translations set by the researcher , as a mediator , to handle them according to 

Zohar Shavit's strategies (1986). The texts are taken from three fictions,  i.e. 

Cinderella, Robinson Crusoe, and Gulliver's Travels. Each one of the STs 

has more than one translation. To be objective and judge whether they, the 

translations, are acceptable or not, the researcher has consulted a three-

professor jury specialised in translation to give their opinions about them. 

Depending on Peter Newmark's translational method ( 1988) , i.e. 

communicative translation ,they, the translations, can be a remedial 

intervention to solve the translator's two- side dilemma while translating 

works related to this phenomenon. The first sideis that of being unfaithful to 
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the original in case s/he avoids them; or when accused of indecency , 

obscenity ,atheism, blasphemy by the society  especially by Muslim-Arab 

one and/orbeing involved in a political opposition when translating them 

literally. Thus , this study can be helpful for the translators , professional or 

amateur and to academic people in dealing with them when translating for 

children. 

Key words : suggested translations, taboos, Children's literature, fictional 

prose, Zohar  Shavit's strategies, communicative translation   

 

 وفقا لاستراتيجيات ’ القصة ‘ في أدب الأطفال  ترجمات مقترحة لمتعامل مع التابوهات
 زوهار شافيت

 
 الأستاذ المساعد زينب سامي حول

 جامعة البصرة  / كمية الآداب
 

 المستخمص
ىؽ العخف الثقافي, والاجتساعي, والجيشي الحي يسشع الشاس مؼ الحجيث حؽل شيء معيؼ أو  التابو

تسعات ,والثقافات ,والأيجلؽجيات تقخيبا وفي كل عسمو أو لسدو . وتؽجج ىحه العاىخة في كل السج
الأزمشة. وحالسا يؽاجو الستخجػ ىحه العاىخة, يجب عميو أن يعي بذكل كامل بالخمفيات الشاتجة عشيا 

ثقافية عشج تخجستو ىحه -وخرؽصا تمغ التي تتعمق بالأخلاق, والأيجلؽجيات, والأعخاف الاجتساعي
بيؼ الثقافتيؼ التابعتيؼ لمغتيؼ قيج الجراسة. وحيشيا يكؽن مدؤولا التابؽىات حخفيا بدبب الاختلافات 

عؼ تكييف أو تؽطيؼ الشرؽص التي تحؽي ىحه التابؽىات لكي تشاسب القارئية, وبالأخز الطفل 
 القارئ العخبي السدمػ.

تحاول ىحه الجراسة إسقاط الزؽء عمى مؽاضيع التابؽىات الستخجسة في عجد مؼ الشرؽص      
بمة مؼ الإنكميدية إلى العخبية وتحجيجا القررية مشيا في أدب الأطفال عبخ التخجسة السقتخحة الستقا

التي وضعتيا الباحثة  التي اتخحت دور الؽسيط لسعالجة ىحه الحالات وفقا لاستخاتجيات زوىارشافيت 
( . وتػ تحميل نرؽص ىحه التابؽىات في ثلاث قرز لسختمف الفئات العسخية . ىحه 6891)

القرز ىي سشجريلا, وروبشدؽن كخوزو, ورحلات جمفخ. وقج جسعت لكل نز مؼ ىحه الشرؽص 
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أكثخ مؼ تخجسة واقتخحت الباحثة تخجسة لكل مشيا.ولتحقيق السؽضؽعية في كل التخجسات, السؽجؽدة 
والسقتخحة والحكػ عمييا في قبؽليا مؼ عجمو, استذارت الباحثة لجشة محكسيؼ تتكؽن مؼ ثلاث أساتحة 
متخرريؼ في حقل التخجسة لبيان آرائيػ حؽل ىحه التخجسات . واعتسادا عمى مشيج بيتخ نيؽمارك 

(, يسكؼ أن تكؽن ىحه التخجسات تجخلا علاجيا لحل مأزق الستخجػ الثشائي الجؽانب 6899التخجسي )
لمشز عشج تخجسة الأعسال التي تتعمق بيحه العاىخة. فأما يتحاشى ىحه التابؽىات ويعتبخ خائشا 

بقمة الاحتذام,   -بزػ الياء وفتح الياء  -الأصمي في ححفيا أو يتخجسيا حخفيا وحيشيا يتيػ 
الإسلامي, و/أو أن يكؽن متؽرطا -والفحر, والإلحاد, والتججيف مؼ قبل السجتسع وبالأخز العخبي

ة في معارضة سياسية عشج تخجسة ىحه التابؽىات حخفيا. وىكحا يسكؼ أن تداعج ىحه التخجس
 .الستخجسيؼ, والسحتخفيؼ أو اليؽاة والأكاديسييؼ عشج التعامل مع ىحه التابؽىات في التخجسة للأطفال

 

1. Children's Literature: Literature Review 

      In simple terms, ChL means literature intended and produced specifically 

for children ,i.e. under the adult age. It is seen to be among the means of 

educating, instructing and amusing children. The language of such a type of 

literature implies a fact that texts have to be examined as regards long and 

short sentences, and avoiding grammatical difficulties and the necessity of 

using simple frequent words from everyday language. 

      It is worth mentioning that the comprehensive domain and indistinct 

nature of the implication behind this literature made it inconspicuous to 

define. So, beginning with Perry(2008: 4), he says that " It can be broadly 

defined as anything that children read", or as Library of Congress (2013) 

specifies its definition as " fiction, non-fiction, poetry, or drama intended for 

and used by children and young people". Oittinen (1993a:11) reinforces the 

difficulty of its definition when she says that there is a little agreement of 

opinions as regards defining child, childhood, and ChL. The view point that 

is related to the borderlines that separate their definitions is open to question. 

Then, she suggests a distinction between childhood and ChL. The first can be 

considered as social or cultural issues in that it can be seen from the child's or 
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adult's angle. The second can be considered as literature read silently by 

children and aloud to children.                              

Klingberg(qtd. inReiss 1982) adds that ChL lacks specificity since writers of 

books for children are obliged to limit their terms of reference in a certain 

way. Thus, he clarifies that : 

… Literaturfür Kinder und Jugendliche (von hier an 

einfachKinderliteraturgenannt) wirddefiniertnichtalsdiejenigenBücher, die 

Jugendgelesen hat                                                              Kindern und 

Jugendlichenwird und wurdeeineumfangreicheLiteraturgelesen), 

sondernalsdiejenigeLiteratur, diefüroderhauptsächlichfür                                                                

Kinder und Jugendlicheveröffentlichtwordenist. 

 

(Literature for children and young people (referred to simply as children's                                    

literature from now on) is defined not as those books which they read                                                                         

(children  and young people read and always have read a wide range of                                                                       

literature), but as literature which has been published for-or mainly for-    

children and young  people.) (Reiss, 1982:7;editors' translation) 

          Talkingabout those who write for children , Briggs (1989:4) asserts 

that children's books are usually written for a special readership but not by 

members of the readership; writing and quite often buying them are carried 

out by adults not-members on behalf of child members. 

Puurtinen( 1995: 17) mixes such a type of literature, as a field , with the 

directions under which it must operate. She combines the two in a definition, 

stating that this genre is unusual for the multi-function it performs and the 

different kinds of cultural constraints under which it works. She adds that 

ChL is not only allotted to enjoyment, recreation and literary experience, but 

also used as a means of educational and social purposes since it belongs to 

the literary and social systems. Thus, a dual trait affects writing and 

translating ChL whose interrelation with literary, social and educational 

norms make it an attractive and fruitful discipline of research. 

               It is known that ChL has a peripheral position in Even-Zohar's  

Polysystem theory. So, he transferred Translation Studies from its traditional 
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focus on linguistic aspects into intercultural ones. He states couples of socio-

cultural fields under a number of systems. These couples include the two 

levels of literature ,i.e. high and low; the dominant and dominated social 

groups; problems of majority and minority in literature system and centrality 

and periphery in these systems. He adds that ChL cannot be considered a "sui 

generis phenomenon( of its own kind), but related to literature for adults." 

(1979: 237-310). In this regard, Chifane(2015: 470)clarifies that Shuttleworth 

and Cowie advocate that although Even-Zohar's hypotheses are highly based 

on what the formalists founded, he reacts against "the fallacies of the 

traditional aesthetic approach" which work on two sides, i.e. estimating the 

conservative literature, and marginalizing other literary genres or systems 

including ChL , thrillers and the whole system of translated literature. Here, 

Kuivasmaki (qtd. in Oittinen 2000) affirms that even when talking about 

genre, ChL  is not a genre. 

              It is worth mentioning that the marginality of ChL is thought to be as 

a result of women's predominant role in writing, translating and criticizing it. 

In this respect, Suleiman(2005: 77-91) affirms such a fact when he says that 

in some kinds of cultures "the organization of CL at institutional levels is 

most likely to be assigned to women, for whom childhood is projected by 

society as a 'natural' extension of motherhood. This is most probably 

applicable in Arab culture, where the champions of CL are generally 

women…". Oittinen (2000: 68)reinforces such a fact by asserting that 

literature written for children shares the same marginal position of literature 

written for and by women; hence, it is not highly estimated as central as that 

of adult literature written for and by men. 

              It is clear that the above traits of ChL requires that the translator of 

such a type of literature authorizes her/himself much freedom as regard the 

text since this literature has a peripheral position in the Polysystem theory. 

This is what Shavit (1981: 171-2) affirms when she says that since ChL is an 

integral part of the literary polysystem, the behaviour of translations of ChL 

is determined by the position of ChL system in the literary polysystem. As a 
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result, she says that the translator of ChL can permit her/himself great 

liberties as regards the text because of such a position.  

                                                                   

2. A Brief History of Children's Literature 

      During all periods, the principles of ChL imply almost common traits. So, 

Wyile (http://books.google.com)  states that early ChL composed of spoken 

stories, poems and songs that were used to educate, instruct, and entertain 

children. Kline (http://books.google.com) affirms that Pre-modern ChL is 

characterized by "a didactic and moralistic nature, with the purpose of 

conveying conduct-related, educational  and religious lessons."  

            Historically speaking, it is observed that , as a discipline, ChL is new. 

Reading books for children were not developed until the Middle Ages. In the 

18
th

 century, the goal in children's books was the universal education. The 

public notion stated that children from all social classes should be educated 

together. Such a notion led Horace Mann to set up his movement , The 

Universal Education Movement  which was devoted to this purpose 

(http://course.lumenlearning.com) . Alice in Wonderland was the first book 

written for enjoying children. It was written in 1865, the year that had been 

marked as the beginning of ChL. 

            It is observed that until the 19
th

 century the written books for children 

were completely instructional , religious and devoted to straightening their 

morals and ways of living.  

          In a study conducted the development of interest in the area of ChL 

,Xeni (Keimena.ece.uth.gr)states that in modern period, after the 1990s, the 

growth of interest in ChL has been as a series of publications. The actual 

study of ChL began in the last years of the 20
th

 century where the status of 

this literature had emerged and the process of publishing children's books had 

raised.  

 

http://books.google.com/
http://books.google.com/
http://course.lumenlearning.com/
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3. Classification of Children's Literature 

Generally, ChL is classified according to genre to which the work(s) 

belong(s); to age group or category which is related to the categories of 

works that are directed to children according to their age range, and  to book 

format. Let us state these classifications : 

3.1. Classification by Genre  

Classifying ChL according to genre is set by grouping books with similar 

style, content, and form. According to Gullinan and Galda(1998); 

Anderson(2006) and (www.tckpublishing.com) ChL  according to genres can 

be classified as the following : 

1. ChL which includes concept books, alphabet books, counting books, 

pattern picture books, and wordless picture books          ;  

2. Fiction which implies fantasy, animal fantasy, contemporary fiction, 

historical fiction, realistic fiction, and science fiction          ;  

3.Traditional literature which comprises myths, fables, folk songs, legends, 

tall tales, fairy tales, and traditional rhymes             ;  

 4. Biography and autobiography             ;  

5. Informational books            and     

6. Poetry and Verse. 

 

3.2. Classification by Age Group  

As it is stated in (islandeducationalservices.com) 

and(http://www.dummies.com), classifying ChL according togroup or 

category implies the following : 

1. Picture books: suitable for pre-readers or children from(0-5)         ;  

2. Early reader books: suitable for children from(5-7). They are especially 

designed to assist a child build her/his reading skills           ;  

3. Chapter books: suitable for children from(7-12) as below: 

   -  Short chapter books for ages (7-12)  

   -  Long chapter books for ages (9-12) 

4. Young adult fiction: suitable for children from(12-18) 

 

http://www.tckpublishing.com/
http://www.dummies.com/
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3.3. Classification by Book Format     

     It is said that book format  "refers to the way a book is put together or 

looks"(www.d.umn.edu). In (https://libguides.stthomas.edu/) and 

(www.summeredward.com) classifying ChL according to  book format 

includes the following: 

 1.Wordless picture books          ;                                                                               

2. Easy-to-read=books               ;                                                                                                              

3. Illustrated books                     ;                                                                                                              

4. Chapter books                        ;                                                                                                              

5. Hardcover books                    ;                                                                                                              

6. Paperback books                    ;                                                                                                             

7. Grocery store books               and                                                                                                       

8. Series books 

       Having stated classifying ChL , it is time to shed light on translating ChL 

including the main matters it implies.    

4. Translating Children's Literature 

           Along with the beginning of studying ChL in the past quarter of the 

20
th

 century which helped to raise the statue of ChL and promote the 

publishing of children's books, the translation of such a kind of literature had 

emerged. Here lies a question: Are there special requirements for translating 

this literature? 

  It is important to know that most of the challenges found in translating 

adult's literature are also found in ChL. For example, faithfulness, accuracy, 

specific cultural references, fluency, legibility, subtle but important 

properties of language such as euphony or dissonance, etc. are required in the 

above two kinds of literature. Other than those requirements, age-level must 

be taken into consideration since what is right, for example, for a ten-year old 

is usually beyond a five-year old comprehension. Landers(2004: 106) affirms 

that "Appropriate illustrations must be found though sometimes those from 

the source language can be used." Thus, he asserts on displaying suitable 

illustrations for the target children, with the completion of the sentence, ' 

though sometimes those from the ST can be used' . His words mean that 

https://libguides.stthomas.edu/
http://www.summeredward.com/
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inappropriate illustrations and pictures in picture books can be modified to fit 

the target children. Here lies the translator's role, as a mediator , to convey 

the message behind the text he is dealing with, and to bridge, if there are, 

cultural gaps between the ST and the TT.  

         LApez (2000: 29-37) clarifies that a formal instability of the text can be 

observed in ChL , especially in the mass market one. Such an instability 

appeared in its gradual modification over the years. She adds that perhaps the 

little literary value related to this kind of writing makes it "more susceptible 

to censorship and alteration." Hildick (qtd. in LApez) advocates that 

sometimes there are commercial motivations for modifying the reprinted 

texts which perhaps have already been self-censored. West(qtd. in LApez) 

says that the case has changed in recent years in that the criteria and 

conditions for censorship have changed. So, he says that " While the 

inclusion of sex, vulgar expressions, or liberal views no longer represents a 

problem in children's literature, censorship is applied to texts that are 

considered racist or socio-politically incorrect." Here, it must be noted that 

the role of censorship lies in the choice of the readership as regards the 

different age group and in deleting disturbing episodes (those mentioned in 

Section 4).     

              Generally, translating between similar cultures is simpler than that 

between different ones. The reason behind such a fact is that in the first case, 

the similar language patterns, the cultural roots and the social background 

make translating the text easier than that of a different culture. As a result, the 

translator ,as a mediator, must play his role in bridging the gaps between the 

texts he is dealing with and at all levels as it has been mentioned previously. 

In this respect, Puurtinen (1994: 84) advocates that unlike translators of 

adults' literature, children's translators are allowed to adapt, alter 'change' and 

manipulate the ST to fit in with the literary requirements of the recipient 

country. However, the authority for doing these processes do not mean that 

translating for children is easier than that for adults. It is even more difficult. 

Thus, meeting all the demands made for her/him by, for example, parents and 

publisher, the age-group the translator deals with and the suitable 
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explanations of culture-specifics make translating for children more difficult 

than that for adults. So, a children's translator must be fair towards achieving 

a translation that fulfils all these demands.                

5.Taboos in Children's Literature 

        Trimmer( as cited in Tucker  1976 ) ,  Langfeldt( 1976: 56-63)  , Menon 

( 2000 ) , Reichard(2000 ) and Frimmelova` (2010 ) state that taboos in  ChL  

can be defined as words and topics not suitable for Children , and therefore 

they should be avoided . These are : representation  of violence(e.g. murder), 

racial issues and conflict , religious issues , political issues , sexuality and 

sexual activity of any kind , scatological and urine references , divorce , 

mental diseases , nudity, alcoholism and other addictions , suicide , 

euthanasia , and vulgarism . 

         It is noteworthy that death constitutes a crucial topic in ChL whether it 

is considered a taboo or not. In this regard, Menon, a Tulika author, in a 

study presented at a seminar in 2000 entitled 'Are There Taboos in Children's 

Literature?',  states that:                                   

Vayu Naidu, another Tulika author and founder of a storytelling                                                                                  

theatre in Birmingham, published a series of children's books with                                                                                 

BBC's Channel 4 about a calf called Biswas. There were objections                                               

to one of her books because it opened with the mother of little   Biswas 

dying. 

 Death in a children's  book was taboo especially  when 

 it did not happen to a wicked character in the story  . 

  In contrast, our traditional stories for even the very young deal with death in 

a most natural manner 

. (http://www.tulikabooks.com/taboos.htm 

           Gibson and Zaidman(1991:232-34) clarify that it was reasonable to 

present death in an understandable manner since every one dies in a 

particular place and at a particular time. They add that it, death, was a 

http://www.tulikabooks.com/taboos.htm
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common topic in children's books because of the "incredibly high infant and 

child mortality rates." So, such a phenomenon dark shadow often cast gloom 

in these books. In other words, death was not a taboo. However, they add, "as 

children and adults began to live longer, death as a subject in books for the 

young became taboo."  

           It is noticed that other scholars advocate that in early history it was not 

a taboo. So, Francelia(1972: 104-24) affirms that oral  storytelling and music 

accepted death as a matter of fact for both of children and adults. She adds 

that life is a preparation of death; the latter is a form of sleep.  In this era, she 

adds, death had been used to give morality lessons in that the reader is 

encouraged to live a good and perfect life to go to Heaven after death. 

Besides, in this era, death is considered a subject of jokes and scientific 

approach in that it as a form of sleep is denied and the decomposition of 

bodies is discussed. 

              In the 20
th

 century to present time, death has become more of a plot 

device. It has been treated much more wildly, looked at as something 

happened in the past, not something to discuss directly and frankly with 

children. Then, it has been considered as a concept as regards the death of 

human beings and animals.  

               Moore and Reet (1987: 52-64) assert that since the 1960s, ChL is 

increasingly more realistic and " problem oriented". For this reason, it is 

considered one of many subjects approached. Seibert and Drolet (1993: 86-

90) clarify that in 1970s and 1980s,ChL had included the death of human 

beings and other creatures like animals and plants. Almost all genres, 

especially fictional prose imply death in their plots. Thus, it was not a taboo.  

           Stolt ( 2006 : 72 ) advocates that such a phenomenon originates 

basically from two aspects , i.e. the norm of moral acceptance based on what 

the society assumes to be good for children ; and culture and ideological 

differences between the contexts that children's literatures come from. In this 

respect, Reiss ( 2000 : 103 ) states that " Translations of children's books are 

naturally intended to be read by children .This relationship to children 
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provides a criterion for their evaluation . But if a world class story such as 

Don Quixote , Gulliver's Travel , Robinson Crusoe or Pinocchio is 

translated for children , the version in the target language has to be "revised" 

or "adapted" for its special reading group." 

           It is noted that translated ChL might cause breakdowns concerning 

morals, ideologies and social customs, especially if the source and target 

cultures are different or have little in common. One of the these breakdowns 

is caused by violating taboos in children's books which is considered a reason 

why such books are popular to a large extent among children and 

subsequently they are increasingly sold. The triangle of the author, the 

translator and the publisher is aware of the taboos imposed upon the text. If 

censorship does not fulfil its task in preventing what is taboo from publishing 

or at least modifying it in an acceptable manner to be published, the 

translator's role must be taken, as a mediator, firstly to bridge the implied 

gaps at all levels between the texts s/he is dealing with; secondly to deal with 

inappropriate subjects if the work s/he is dealing with is originally written for 

adults and intended to be adapted for children. These taboos are culture-

specific items since they are considered normal in the ST, but taboos in the 

TT. 

           Now it is time to discuss translated taboos in a number of extracts  

taken from fictional prose and state the suggested translations to handle them. 

This will be the issue of the following section: 

6. Suggested Translations for Handling Taboos in Children's Literature 

'Fiction': Data Analysis 

        Lehmann(1973: 216)says that taboos vary from one culture to another, 

and consequently from one language to another. Here, it must be thought of 

certain strategies to be followed while translating texts different from each 

other at the cultural and/or linguistic level(s). In this respect, a number of 

scholars state certain strategies or as some call them forms. So, Pyles and 

Algeo(1982: 248) suggest replacing the taboo with what is called 

euphemism. Klingberg(1986: 18)presents nine forms of cultural context 
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adaptation, i.e., added explanation, rewording, explanatory translation, 

explanation outside the text, simplification, deletion, localization, substitution 

of an equivalent in the culture of the TL, and substitution of a rough 

equivalent in the culture of the TL. Shavit's common strategies(1986: 112) on 

which this study is based, are deletion,  manipulation or alteration 'changing', 

and abridging. The first implies deleting unwanted scenes whenever they do 

not damage the basic plot or characterization. Sometimes, it is impossible to 

delete those scenes as they may be crucial for the development of the plot. 

Here, the second strategy can be applied by altering or abridging them, the 

scenes, into acceptable formats suitable for the target audience. 

           Having stated the strategies that can be followed by the translator to 

handle taboos in the TT, let us analyze and discuss the translated taboos in a 

number of parallel English into Arabic fictional texts and see how they affect 

the target child reader and subsequently suggest translations to handle them. 

Of course the texts that have been chosen to be analyzed are only the ones 

that include taboos. The samples of this study to be analyzed are three of 

those mentioned previously in classifying ChL , i.e. a fairy tale Cinderella; a 

biography ,and called at the same time an adventure tale Robinson Crusoe; 

and a fantasy, science fiction and political fiction at the same time, Gulliver's 

Travels. As it has been mentioned previously, the strategies to be followed to 

handle those taboos, by the researcher, are Zohar Shavit's(1986). 

         6.1. Handling Taboos in Cinderella 

Cinderella is classified as a fairy tale fiction. It is suitable for pre-readers or 

children from(0-5) and one of easy-to-read books. Let us examine the 

following three and the researcher's translations of this fiction: 
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Table-1- 

Translated Taboos and the Suggested Translations for Handling Them 

inCinderella 

TT/The 

Researcher's 

Translation 

TT/ 

The Translation  of  

Dar il-       Mirreech 

TT/ 

Muhammad Al-

Adnani's 

Translation 

TT/ 

Al haffar's      

Translation(3) 

ST/ 

Jacob and             

Wilhelm 

Grimm(Brothers      

Grimm's)(1) 

٠ذىٝ أٗ فٟ لض٠ُ اٌؼِبْ 

وبْ ٕ٘بن عجً غٕٟ...ٚفٟ 

أدض الأ٠بَ ٔبِذ صٚعزٗ 

ٚأزمٍذ ئٌٝ اٌشف١ك الأػٍٝ 

ٚرغوذ ٌٗ كبثخ ج١ٍّخ اؿّٙب 
..ٚلض صػزٙب ٚاٌضرٙب ؿٕضع٠ٍلا

لجً طٌه إٌٝ ؿغ٠غ٘ب ٚلبٌذ 

ٌٙب: ))اثٕزٟ اٌؼؼ٠ؼح اثمٟ 
١ٍجخ وٟ ٠غدّه اٌغة 

٠ٚمف ِؼه ٚؿٛف أربثؼه 

ٚأعػبن ٚأوْٛ لغ٠جخ 
ِٕه((..صُ ٔبِذ ٚأزمٍذ ئٌٝ 

اٌّىبْ الأػٍٝ لش٠جب ِٓ 

اٌشة 

alteration'chan)اٌشؽ١ُ.

ging) 

 

 

 

 

 

"٠ذىٝ أٔٗ ػبكذ فٟ لض٠ُ 

غح, اؿّٙب اٌؼِبْ ثٕذ هغ١

ؿٕضع٠لا. ِبرذ أِٙب, ...." 
(5)م  

"وبْ ٕ٘بن طاد ٠َٛ عجً 

غٕٟ, ِغًذ ػٚجزٗ 

ٚكبعفذ ػٍٝ ٔٙب٠زٙب, 
فبؿزضػذ اثٕزٙب اٌٛد١ضح 

إٌٝ ؿغ٠غ٘ب ٚلبٌذ ٌٙب: 
))٠ب ثٕزٟ اٌذج١جخ اثمٟ رم١خ 

١ٍٚجخ, وٟ ٠مف اٌغة 

اٌغد١ُ صائّب ِؼه, 
ٚؿأربثؼه ِٓ ػ١ٍبء اٌـّبء 

 ٚأوْٛ لغ٠جخ ِٕه((. صُ

أغٌّذ ػ١ٕ١ٙب 
 ٚرٛف١ذ.")م555(

 

1." A rich man's 

wife became sick, 

and when she felt 
that her end was 

drawing near, she 
called her only 

daughter to her 

bedside and said, 
"Dear child, remain 

pious and good, and 

then our dear God 
will always protect 

you, and I will look 

down on you from 
heaven and be near 

you." 

With this she closed 
her eyes and 

died."(2) 

 

ػٕضِب دبْ ٚلذ اٌّـبء 
ٚصلذ اٌـبػخ اٌضب١ٔخ 

ػلغ,سغجذ ؿٕضع٠ٍلا ِٓ 

اٌذفً ٟٚ٘ رغوي ثـغػخ. 
ؿمطذ فغصح دظائٙب ا١ٌـغٜ 

ٚرغوزٙب ١ٌٌك اٌٛلذ. ثذش 

ػٕٙب الأ١ِغ.. ٚأسظ ٘ظٖ 
غصح لبئلا: ٌٓ أرؼٚط إلا اٌف

اٌفزبح اٌزٟ ٠لائُ لضِٙب ٘ظا 
 اٌذظاء.

 

 
 

 

 
 اٌىجغٜ الاثٕخ رٕبٌٚذ

 إلذبَ ٚدبٌٚذ اٌذظاء فغصح

 ٌُ ٌٚىٕٙب ثمٛح ف١ٙب لضِٙب
 إثٙبِٗ. وجغ ثـجت رـزطغ

 
"ػٕضِب صلذ اٌـبػخ ِٕزوف 

ا١ًٌٍ, أؿغػذ ؿٕضع٠لا 

ثبٌشغٚط ِٓ اٌذفً. ٚلؼذ 
فغصح دظاء٘ب اٌؼجبجٟ ٌُٚ 

رـزطغ أْ رٍزمطٙب ثـجت 

 ١ًك اٌٛلذ...
فٟ ا١ٌَٛ اٌزبٌٟ, أعؿً الأ١ِغ 

ِجّٛػخ ِٓ ػّبي اٌموغ 
ٌٍؼضٛع ػٍٝ هبدجخ 

 (55-55اٌذظاء.")م

 
 

 

 ؿٕضع٠لا أسزب "دبٌٚذ
 اٌىج١غح ألضاِٙٓ رضسلا أْ

 

"ٚفجأح ثضأد اٌـبػخ رضق 
اٌضب١ٔخ ػلغح ...فبٔضفؼذ 

ثـغػخ ..جؼٍزٙب ر١ٌغ 

فغصح ِٓ دظائٙب ..ثذش 
ػٕٙب الأ١ِغ..ٌظا أسظ الأ١ِغ 

فغصح اٌذظاء ..ٚلبي))ٌٓ 

أرؼٚط إلا اٌفزبح اٌزٟ رلائُ 
لضِٙب فغصح اٌذظاء اٌظ٘ج١خ 

(5-55٘ظٖ.((")م  
 

 

 "هّّذ
 

 وً

 
 

 ٚادضح

 
 

 ِٓ اٌلم١مز١ٓ

 
 

 اٌمج١ذز١ٓ

 
 

"ػٕضِب دبْ ٚلزٙب ِـبء 
أعاصد اٌفزبح اٌظ٘بة,.. 

٘غٌٚذ. .ثم١ذ فغصح دظائٙب 

ا١ٌـغٜ ٍِزومخ 
ثبٌضعط.فبدزفع ثٙب 

الأ١ِغ..فمبي..))ٌٓ أرؼٚط 

ؿٜٛ اٌفزبح اٌزٟ ٠لائُ ٘ظا 
اٌذظاء اٌظ٘جٟ 

(555لضِٙب((.")م  
 

 

 
 

 

"رٕبٌٚذ الاثٕخ اٌىجغٜ فغصح 
اٌذظاء ٚصسٍذ إٌٝ دجغرٙب 

ٌزجغثٙب , ٚوبٔذ أِٙب 

ٚالفخ إٌٝ جبٔجٙب, غ١غ إْ 
إثٙبَ لضِٙب ٌُ ٠ضسً فٟ 

اٌذظاء اٌظٞ وبْ أهغغ 

ثىض١غ ِٓ ل١بؿٙب. فٕبٌٚزٙب 

أِٙب عى١ٕب ٚلبٌذ 

ٌٙب:))الطؼٟ الإثٙبَ, 

فؼٕضِب روجذ١ٓ ٍِىخ, ٌٓ 
رذزبجٟ ٌٍّلٟ ػٍٝ 

2. "When evening 
came Cinderella 

wanted to 

leave….she ran 
down…her left 

slipper stuck in the 

pitch…The prince 
picked it up…and 

said "No one shall 
be my wife except 

for the one whose 

foot fits this golden 
shoe." 

 

.."With her mother 

standing by, the 
older one took the 

shoe into her 

bedroom to try it on. 
She could not get 

her big toe into it, 

for the shoe was too 
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 ػٍٝ أْ

 

 رٌغَ
 

 لضِٙب ,

 
 

 ٌزضسٍٙب

 
 

 فٟ اٌذظاء....

 
 

لض١ِه((. لطؼذ اٌفزبح 

الإثٙبَ ٚدلغد لضِٙب فٟ 

اٌذظاء ٟٚ٘ رؼط ػٍٝ 
ٔبعز٠ٙب ِٓ الأٌُ, ٚسغجذ 

 إٌٝ الأ١ِغ فأسظ٘ب..."

(53-555)م  
 

 

 
 

 

 
 

 "فبٌزفذ الأ١ِغ إٌٝ

 لضِٙب ٚسآ٘ب رٕضف. "
(553)م  

 

 

small for her. Then 

her mother gave 

her a knife and 

said, "Cut off your 

toe. When you are 

queen you will no 
longer have to go on 

foot." …….. The 

girl cut off her toe, 
forced her foot into 

the shoe, swallowed 

the pain, and went 
out to the prince. He 

took her…… " 

"Then he looked at 

her foot and saw 

how the blood was 

running from it." 

 ٚاًذب ٚأهجخ

 ٠لائّٙب.لا  أْ اٌذظاء
 الأ١ِغ ....... إٌٝ ٚسغجذ

 ثذوبٔٗ فبؿزضاع

 ثم١بؽ اٌىجغٜ الأسذ ٚأِغ
 اٌذظاء. فغصح

ف١ٙب  لضِٙب رذلغ أْ دبٌٚذ

وبْ أوجغ ِٓ  ٌىٓ وؼجٙب ثمٛح
 اٌذظاء.....

ػٚجخ  ٚلض اػصاص غٌت

 ٚادّغد ٚاثٕز١ٙب الأة

 ٚجُٛ٘ٙ غٌجب.

 

(deletion+ alteration) 
 

 

 ٌىٓ اٌؼجبجٟ. اٌذظاء فٟ
 لضَ إلا ٠ٕبؿت ٌُ اٌذظاء

 (55-55ؿٕضع٠لا.")م

 
 

 ٌٚىّٕٙب

 
 

 وٍز١ّٙب

 
 

 وبٔذ

 ألضاِّٙب
 

 

 وج١غح ٚلج١ذخ

 

 

 ٌُٚ رـزطغ
 

 أٞ ِّٕٙب

 
 

 إلذبَ

 
 

 لضِٙب

 
 

 فٟ اٌذظاء,

 
 ِغ إّٔٙب

 

 ثظٌزب وً لٛاّ٘ب

 

 ؽزٝ د١ِذ
 

 لذِبّ٘ب." )م55(

 
 

 

 
 

 

" فبؿزضاع ثذوبٔٗ .. 
))..ػٍٝ الأسذ :ٚلبي

الأسغٜ أْ رٍجؾ اٌذظاء((. 

فظ٘جذ...ٚلبؿذ اٌذظاء. 
ٚٔجذذ فٟ إصسبي أهبثغ 

لضِٙب ف١ٗ, ٌىٓ وؼجٙب وبْ 

أوجغ ِٓ اٌلاػَ ٌٍم١بؽ. 

فٕبٌٚزٙب أِٙب اٌغى١ٓ 

ٚلبٌذ ٌٙب:))الطؼٟ عضءا 

ِٓ وؼجه, فؼٕضِب روجذ١ٓ 

ٍِىخ, ٌٓ رذزبجٟ ٌٍّلٟ 

(553ػٍٝ لض١ِه((.")م  

 
 

 

"لطؼذ اٌصغشٜ عضءا ِٓ 

وؼجٙب ٚؽششد لذِٙب فٟ 

اٌؾزاء ٟٚ٘ رؼط ػٍٝ 

ٔبعز٠ٙب ِٓ الأٌُ, ٚسغجٓ 

إٌٝ الأ١ِغ. 

(553فأسظ٘ب..")م  

 
 

"اٌزفذ الأ١ِغ ٔذٛ لضِٙب 

فغآ٘ب رٕضف ثغضاسح ٚاٌذَ 

٠غ١ً ِٓ اٌؾزاء ٚلذ ٌٛس 

اٌغٛاسة اٌج١عبء. فبؿزضاع 

(5-553ثذوبٔٗ....")م  

 

 

 
"ٌىٓ الأ١ِغ أهغ,... فىبْ 

لا ثض ِٓ اؿزضػبء 
 اٌّلذغح..

ؿذجذ لضِٙب.. ٌٚجـذ 

اٌذظاء اٌظ٘جٟ اٌظٞ لاءَ 
 لضِٙب رّبِب..فٙزف:

3."He turned his 

horse around….., 
saying that the other 

sister should try on 

the shoe. She went.. 
and got her toes into 

the shoe all right, 

but her heel was too 
large. Then her 

mother gave her a 

knife, and 

said,"Cut a piece 

off your heel. When 

you are queen you 
will no longer have 

to go on foot." " 

"The girl cut a 

piece off her heel, 

forced her foot into 

the shoe, swallowed 

the pain, and went 

out to the prince. He 
took her…" 

"He looked down at 
her foot and saw 

how the blood was 

running out of her 

shoe, and how it 

had stained her 

white stocking all 

red. Then he turned 

his horse…" 

"But the prince 

insisted on…and 
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"عٚػذ الأسزبْ اٌمج١ذزبْ, 

ػٕضِب اوزلفزب أْ ؿٕضع٠لا 

وبٔذ الأ١ِغح 
اٌج١ٍّخ,..فغٌجزب وض١غا 

جضا, دزٝ ادّغ ٚجٙبّ٘ب 

(35غٌجب.")م  
 

 

))٘ظٖ ٟ٘ اٌؼغٚؽ 

اٌذم١م١خ!(( اعرؼضد 

اٌؼٚجخ ٚاثٕزب٘ب ٚكذجذ 
(555ٚجُٛ٘ٙ دٕمب.")م  

 

 
 

they had to call 

Cinderella. ..She 

pulled her foot… 
and put it into the 

slipper, and it fitted 

her perfectly..He 
cried out, "She is my 

true bride." The 

stepmother and the 
two sisters were 

horrified and turned 

pale with anger." 

ثضد اٌـؼبصح ػٍٝ ٚجٗ 

 اٌٍّه..

 
 

 

 ٚألبَ دفلا وج١غا ٌؼفبف
 

 

 
 الأ١ِغح ٚالأ١ِغح

 

 
 

 

 ٚػبكب فٟ ؿؼبصح إٌٝ الأثض
 

 " رؼٚط

 

 
 

 

 
 الأ١ِغ

 

 
 

 

 
 ِٓ ؿٕضع٠لا

 

 "وبْ اٌٍّه

 

 ؿؼ١ضا... ٚألبَ
 

 دفٍخ فشّخ جضا

 
 ٌؼفبف الأ١ِغ

 

 ٚالأ١ِغح...
 

 ٚ٘ىظا ػبكذ

 
 ؿٕضع٠لا ِغ

 

"ٚػٕضِب أل١ُ دفً ػفبف 

الأ١ِغ ٚاٌفزبح,... ٚػٕضِب 

صسً اٌؼغ٠ـبْ إٌٝ 
اٌى١ٕـخ,...ِلذ اٌىجغٜ 

إٌٝ ١ّ٠ٓ اٌؼغٚؽ 

ٚاٌوغغٜ إٌٝ ٠ـبع٘ب, 

فٕمشد اٌؾّبِزبْ ػ١ٕب ِٓ 

 وً ِّٕٙب.")م5-555(

 

 

 

 
 

4. "When the 

wedding with the 

prince was to be 
held,…When the 

bridal couple walked 

into the church, 
…the older sister 

walked on their right 

side and the younger 
on their left side, 

and the pigeons 

pecked out one eye 

from each of 

them." 

 

 أِب الأسزبْ

 
 فمض ػبكزب

 

 
 

 فٟ رؼبؿخ أثض٠خ

 
 

 ٌؼ٠فّٙب ٚسجضّٙب.

 
(deletion+alteration) 

 

 ٚػبكب

 
 

 فٟ

 
 

 ؿؼبصح

 
 (55أثض٠خ.")م

 

 

 الأ١ِغ, ٚاٌـؼبصح

 
 

 رغّغّ٘ب دزٝ

 
 

 آسغ

 
(35د١برّٙب.")م  

 

 

"ِٚٓ صُ... ٚػٕض٘ب ٔمشد 

اٌؾّبِزبْ اٌؼ١ٕ١ٓ 

الأخش١٠ٓ, فؼٛلجذ اٌجٕزبْ 

ثبٌؼّٝ ٍٛاي د١برّٙب 

ٌلغٚعّ٘ب 
(555ٚػ٠فّٙب.")م  

 

5." Afterwards,… 

and then the 

pigeons peckedout 

the other eye from 

each of them. And 

thus, for their 

wickedness and 

falsehood, they 

were punished with 

blindness as long as 

they lived." 

 

Analysis / Discussion 

    It is obvious that the five excerpts above include frightful scenes each of 

which is one of ChL taboos ,i.e. death, representation of violence(cutting the 

toe, bleeding), cutting a piece of heel, and then, a blood-stained white 

stocking, eye-pecking, and blindness punishment respectively. So, Al haffar's 

translation is literal and it displays all violent details as they are stated in the 

ST, which are too dreadful to read for children. Adnani's is mild in all details 
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except "دزٝ ص١ِذ لضِبّ٘ب ٚ ِبرذ". In Dar il-Mirrech's, there is no indication for 

the death of Cinderella's mother, which in turn, affects the plot since her 

death, the mother's, left Cinderella alone among 'evil and dark heart' 

stepmother and her daughters. However, the rest of this translation is the 

mildest for it does not have any indication of violence. 

     It is worth mentioning that Cinderella, as it has been mentioned, is a 

fiction that comes under the classification of pre-readers or children from (0-

5) age group. And almost all parents use such a fiction, which is one of 'fairy 

tales', as a bedtime story. As a result, the violent topics and images lead to 

dreadful dreams for children. Consequently, the researcher has suggested the 

following translations, following Newmark's translational method 

'communicative translation' by applying three of Shavit's strategies, i.e. 

deletion, addition, and alteration : 

(1). For the first ST, the researcher has followed the alteration strategy as 

regards 'death', saying: ٚأزمٍذ إٌٝ اٌغف١ك الأػٍٝ......  .......٠غدّه اٌغة.....صُ ٔبِذ since 

she is after communicating the idea of leaving the earthly existence and 

travelling to heaven near dear God. 

(2) and (3). The second and third excerpts imply the idea of the two sisters' 

trying on the 'left' slipper and how it does not fit their feet. Ordered by their 

mother, the first "cut off her toe, forced her foot into the shoe" and the second 

"cut a piece off her heel, forced her foot into the shoe". Following the 

deletion and alteration strategies, the researcher has suggested a translation 

without mentioning any of the underlined phrases and/or sentences stated in 

Al haffar's translation. Thus, she says, 

ٕبٌٚذ الاثٕخ اٌىجغٜ فغصح اٌذظاء..., ٚدبٌٚذ إلذبَ لضِٙب ف١ٙب ثمٛح ٌٚىٕٙب ٌُ رـزطغ ثـجت وجغ ر

ٚدبٌٚذ أْ رذلغ لضِٙب ف١ٗ ثمٛح إثٙبِٗ....فبؿزضاع ثذوبٔٗ ٚأِغ الأسذ الأسغٜ ثم١بؽ اٌذظاء..... 

.ٌىٓ وؼجٙب وبْ أوجغ ِٓ اٌذظاء...  

      (4) and (5). In the fourth and fifth excerpts, we are after the idea of 

Cinderella's happy end  'for her marriage from the prince' because of her 
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goodness and purity of heart, and the two sisters' bad end for losing the 

prince' because of their 'wickedness and falsehood'. So, the unwanted 

sentences have been deleted and the two excerpts have been altered to : 

ثضد اٌـؼبصح ػٍٝ ٚجٗ اٌٍّه.. ٚألبَ .....دفلا وج١غا ٌؼفبف الأ١ِغح ٚالأ١ِغح ٚػبكب فٟ ؿؼبصح إٌٝ 

 الأثض.أِب الأسزبْ فمض ػبكزب فٟ رؼبؿخ أثض٠خ ٌؼ٠فّٙب ٚسجضّٙب.

 Thus, the equation of good vs. evil will be: 

    Goodness and purity of heart             vs.       Wickedness and falsehood 

( A happy end : a glorious marriage from a prince)    ( A bad end punishment) 

 

The Jury Evaluations (opinions) : 

- Professors'  (1,2,and 3) opinions :   

Excerpt (1) : A faithful and justifiable translation. Death must be 

euphemised for children since it may be a dreadful scene to them. 

Excerpts (2) and (3) :Justified translations for they have followed the 

strategies mentioned in deleting unwanted scenes which are too horrible for 

children.  

Excerpts (4) and (5) : The same evaluations of (2) and (3). 

 

             Having stated the translated taboos and the suggested translations for 

handling them in Cinderella , it is time to examine the second sample of this 

study, i.e. Robinson Crusoe. The following section is devoted for this 

purpose. 

 

 

6.2. Handling Taboos in Robinson Crusoe 

     Robinson Crusoe is classified as an adventure and biography fiction. It is 

suitable for children from(9-12) and one of chapter and hard-cover books. Let us 

examine the following four and the researcher's translations of this fiction: 
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Table-2- 

Translated Taboos and the Suggested Translations for Handling Them 

in 

Robinson Crusoe 

TT/ 

The           

Researcher's   

Translation 

TT/ 

Ar-Rafi'i's 

Translation 

TT/ 

Khashafa's       

and               

Hussein's        

Translation 

TT/ 

Committee of      

Translators'   

Translation 

TT/ 

The 

Translation 

of Dar 

Al-    Basheer 

 

ST/ 

Daniel Defoe's 

Robinson 

Crusoe 
 

ٚلض ِٕذٕٟ ٚاٌضٞ,اٌظٞ 

وبْ ِـٕب, لضعا وج١غا 

ِٓ اٌزؼ١ٍُ ٚآعاءً ػض٠ضح 
ٚعاجذخ وٟ ٠جؼٍٕٟ 

أرشٍٝ ػٓ عغجزٟ فٟ 

اٌـفغ ٚأثضٜ اؿزؼضاصٖ 
ٌؼًّ أٞ كٟء ١ٌجؼٍٕٟ 

أدوً ػٍٝ ٚظ١فخ 

كغ٠فخ ٠غًٝ ػٕٙب 
ُ أؿزجت ٌٚىٕٟ ٌ

ٚوٕذ أرذبكٝ إٌمبف 

ِؼٗ..ٚوبٔذ سطبٞ 
رـ١غ فٟ ػبٌُ ِٓ 

اٌجؤؽ ٚالأٌُ 

ٚاٌلمبء.... ٚلض 

أٚهبٟٔ ًِٛذب إْ 

اٌظ٠ٓ ط٘جٛا إٌٝ 

اٌشبعط ُ٘ أهذبة 
اٌذظٛظ ا١ٌبئـخ 

ٚأهذبة اٌذظٛظ 

اٌزٛالخ ٚولاّ٘ب لا 
٠ّزبْ ٌٟ ثوٍخ لأْ 

أِغٞ ٘ٛ اٌٛؿَ 

٠ٚجت أْ أرظوغ صائّب 
إْ اٌىٛاعس غبٌجب ِب 

ًُ ثبٌوفٛف اٌؼ١ٍب  رذ

ٚاٌوفٛف اٌـفٍٝ ِٓ 
اٌجلغ ٚلٍّب رو١ت ِٓ 

ُ٘ ِٓ اٌطجمخ 

َٟ إلا  اٌٛؿطٝ. فّب ػٍ
أْ أثمٝ لأْ أِغٞ 

ٚؿطب ثؼ١ضا ػٓ ٘ظا 

 ٚطان.
(deletion+abridgi

ng) 

".....فمض وبٔذ 

اٌغغجخ فٟ عوٛة 

اٌجذغ ٟ٘ اٌزٟ 
رـ١طغ ػٍٝ رفى١غٞ, 

روُ أطٟٔ ػٓ 

رٛؿلاد .....وبْ 
ٛص سطبٞ لضعا سف١ب ٠م

د١بح ِٓ اٌجؤؽ 

(3ٚالأٌُ..." )م  

 

"...لض ؿؼ١ذ إٌٝ إلٕبع 

أٍٟ٘ ثبٌزش١ٍؼٕٙظٖ اٌشطخ 

اٌزٟ عؿّٛ٘ب ٌذ١برٟ 
ٌٚىٓ ٌُ أٔجخ فؼؼِذ 

ػٍٝ اٌٙغة 

(5.....")م  
 

 

"... وبٔذ ٘ظٖ اٌغغجخ 

ل٠ٛخ فٟ ٔفـٟ دزٝ 

جؼٍزٕٟ أػًّ ًض 
عغجبد ٚاٌضٞ, 

ٚأػوٝ أٚاِغٖ 

(5-5...")م  
 

 

"ٌمض ِٕذٕٟ ٚاٌضٞ 

اٌظٞ وبْ ِزمضِب فٟ 

اٌـٓ جضا لـطب وج١غا 
ِٓ اٌزؼ١ٍُ, ...وبْ 

ٚاٌضٞ ٠ؼط١ٕٟ آعاء 

ِّزبػح دزٝ ٠جؼٍٕٟ 
أرشٍٝ ػٓ عغجخ وبْ 

٠غأٟ ِزّـىب ثٙب 

 جضا.
طاد هجبح, 

اؿزضػبٟٔ فٟ 

دجغرٗ, ..وبْ 
٠ٕوذٕٟ ثىٍّبد 

ٍِذخ ثألا ألضَ ػٍٝ 

ِؼبٔبح ٠ّىٓ 

رجٕجٙب.جؼٍٕٟ ألادع 

إٟٔٔ ٌُ أوٓ فٟ دبجخ 

اٌغد١ً ٌٍجذش  إٌٝ
ػٓ لٛرٟ, ٚأٔٗ  

ؿ١فؼً أٞ كٟء 

١ٌجؼٍٕٟ أدوً ػٍٝ 
ٚظ١فخ كغ٠فخ, ٌىٕٗ 

ٌُ ٠ىٓ ٠غ٠ض أْ 

٠لبعن فٟ ١ًبػٟ 
ثزلج١ؼٟ ػٍٝ 

(5اٌغد١ً." )م  

 
 

 

 

 

1." My father, a 

wise and grave 

man, gave me 
serious and 

excellent 

counsel against 
what he foresaw 

was my design. 

He called me 
one morning 

into his 

chamber,…He 
told me it was 

men of 

desperate 

fortunes on the 

one hand, or of 

aspiring, 
superior fortune 

on the other, 

who went 
abroad upon 

adventures; that 

these things 
were all either 

too far above 

me, or too far 
below me; that 

mine was the 

middle state, 
which he had 

found by long 

experience was 
the best state in 

the world. He 

bid me observe 

it, and I should 

always find, 

that the 

calamities of 

life were 

shared among 
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the upper and 

lower part of 

mankind; but 

that the middle 

station had the 

fewest 

disasters, and 

was not 

exposed to so 

many 

vicissitudes as 

the higher or 

lower part of 

mankind." 

(P.6) 

 

 

...ٌىٕٟ رؼغفذ ػٍٝ 
لجطبْ إدضٜ اٌـفٓ 

...ٚدبٌّب ٌّـذ أْ 

ِؼ٠ٕٛبرٗ ٚجغأرٗ ػٍٝ 
س١غ ِب ٠غاَ, ػغًذ 

وٟ اصػّٙب  ششاثبػ١ٍٗ 

 أوضغ....
(changing) 

. .................  

 .................. 

 .................. 

.................. 

اٌصٕذٚق اٌٍّّٛء 

 ثبٌضعبعبد.........

 

 

 

 

 

 

 

 

 ....."اٌشَ".........

...................... 

 ...................... 

...................... 

..................... 

 ..اٌّششٚثبد اٌشٚؽ١خ

......................... 

 

 

 

 

 

 

 

 

 ..."ِٕمٛع عبخٓ".....

 

 

 

 

 

 

 

 

 

 

 

 .."ششاة اٌشَ"....

"ٚأًفذ..عص ٚ٘ٛ 

٠ٌذه: إطْ ٌٕطٍك 

ػ١ٍُٙ ثؼي ٍٍمبد 
اٌجٕبصق..كؼغد 

ثبٌغادخ جضا د١ّٕب 

ٚجضرٗ ٠زذٍٝ 
ثبٌلجبػخ, ٌٚىٟ 

أكجؼٗ أوضغ, أػط١زٗ 

وٛثب ِٓ ششاة 

 ػزة.")م55(

 

 
 

..عوؼذ ٚاثزٍٙذ إٌٝ 

الله ..., أؿغػذ 
ٌزٕبٚياٌششاة اٌزٞ 

ٔمؼذ ف١ٗ اٌزجغ ٌىٕٗ 

وبْ ل٠ٛب 
(55جضا.")م  

 

2." 'Well, Xury,' 

said I,…'Then 

we give them 
the shoot gun,' 

says Xury, … 

However, I was 
glad to see the 

boy so cheerful, 

and, I gave him 
a dram (out of 

our patron's 

case of 

bottles)to cheer 

him up."(P.23) 

 
 

"…I kneeled 

down and 
prayed to 

God…, I drank 

the rum in 

which I had 

steeped the 

tobacco,which 
was so 

strong…..…" 

(P.67) 

 

ٚثضأ ٠فُٙ إكبعارٟ 

ٚاسظ ٠مزغة ِٕٟ 
٠ٚزمضَ أوضغ فأوضغ 

٠ٕٚذٕٟ ثمٛح ِؼجغا ػٓ 

ٚلإدـبٟٔ اِزٕبٔٗ ٌٟ 

اٌظٞ لضِزٗ ٌٗ فٟ إٔمبط 

د١برٗ ٚسلاهٗ ِٓ 

اٌّزٛدل١َٓ اٌظ٠ٓ 
 افزغؿبٖ......

(deletion+alterati

on'adjusting) 

" ٌّٚب أكغد إ١ٌٗ 

ٌٍّغح اٌضبٌضخ, ثطغ٠مخ 
ِطّئٕخ, أْ ٠زمضَ 

ؿبع ٔذٛٞ ثزًّٙ, 

ٚ٘ٛ ٠شوغوً ػلغ 

سطٛاد ١ٌؼجغ ػٓ 

اِزٕبٔٗ. ٚظٍٍذ اثزـُ 

ٌٗ لأك١غ الاٍّئٕبْ 
ٔفـٗ. ٌّٚب أهجخ فٟ 

أِبِٟ سوغ. وأٔٗ 

٠مـُ ٌٟ ػٍٝ 
الإسلام 

(55ٚاٌٛفبء.")م  

" فٕبص٠زٗ ِغح صب١ٔخ, 

ٚصػٛرٗ إٌٝ الالزغاة, 
فزمضَ ٔذٛٞ ػضح 

سطٛاد صُ رٛلف, 

ٚوأٔٗ ٠زٛلغ أْ ٠ٍمٝ 

ٔفؾ ِو١غ ٘ظ٠ٓ 

اٌّزٛدل١ٓ ِٓ أػضائٗ, 

فىغعد إكبعرٟ إ١ٌٗ 
أٍّئٕٗ ٚأ٘ؼ عأؿٟ 

ِجزـّب, فّلٝ ِغرؼضا 

غ إٌٝ ٚجٟٙ ٚ٘ٛ ٠ٕظ
ربعح ٚإٌٝ ثٕضل١زٟ ٍٛعا 

صُ ٠غغذ وً سطٛر١ٓ 

إِب ٍبٌجب اٌغدّخ أٚ 
كبوغا لأٟٔ أػغًذ 

"أسظ ٠مزغة, ٚوبْ 

وٍّب ؿبع ثؼي 
اٌشطٛاد, ٠ٕذٕٟ 

ِؼجغا ػٓ اِزٕبٔٗ ٌٟ 

لإٔمبطٞ د١برٗ. 

ٚأس١غا ٚهً لغثٟ, 

صُ عضب ػٍٝ سوجز١ٗ  

ًٚٚغ عأؿٗ فٛق 
اٌغًِ. صُ أخز لذِٟ 

ٚٚظؼٙب فٛق سأعٗ. 

ٚوبْ ٘ظا, ػٍٝ ِب 
٠جضٚ, ٘ٛ اٌلىً اٌظٞ 

أعاص أْ ٠ؼٍٓ ثٗ ػٓ 

ًٚغ ٔفـٗ رذذ 
(558إِغرٟ.. ")م  

"أس١غا, ثؼض أْ 

صػٛرٗ ..إٌٝ الالزغاة 
ِٕٟ ثأفًٌ ٍغ٠مخ 

ِٕبؿجخ ٌطّأٔزٗ,وبْ 

٠شوغ ٌٟ وً ػلغ أٚ 

إدضٜ ػلغح سطٛح 

ٌىٟ ٠ظٙغ ٌٟ 

ػغفبٔٙجبٌج١ًّ.سلاي 
٘ظا اٌٛلذ, ٌُ أوف 

ٓ الاثزـبَ ٌٗ ػ

ثٍطف. أس١غا, د١ّٕب 
ٚهً ثبٌمغة ِٕٟ, 

 َٟ اسرّٝ ػٕذ سوجز

ٚؽػ ػٍٝ الأسض, 

 َٟ صُ أخز ئؽذٜ لذِ

3." ..and he 

came nearer and 
nearer, kneeling 

down every ten 

or twelve 

stepsin token of 

acknowledgeme

nt for my saving 
his life. I smiled 

at him, and 

looked 
pleasantly, and 

beckoned to 

him to come 
still nearer; at 
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(58-55ػٓ لزٍٗ.")م ٚٚظؼٙب ػٍٝ سأعٗ,  

ٌىٟ ٠جؼٍٕٟ أفُٙ ثلا 

كه أٔٗ وبْ ٠مـُ ٌٟ 
ػٍٝ إسلاهٗ ٚٚلائٗ 

ٌٟ وؼجض." 

(555)م  

 

length he came 

close to 

me , and then 

he kneeled 

downagain, 

kissed the 
ground, and 

laid his head 

upon the 

ground, and 

taking me by 

the foot , set 

my foot upon 

his head; this it 

seems was in 
token of 

swearing to be 

my slave for 
ever;……"(P.15

2) 

 

 

Analysis/Discussion 

     It is clear that the three excerpts include taboo scenes of ChL ,i.e. a racial 

issue, alcoholism, and a religious issue. As it has been mentioned, this fiction 

comes under the classification of (9-12) age group, that of teenagers who are 

strongly influenced by those taboos. 

(1). It is clear that all of the translators have deleted the last lines of the ST to 

avoid one of the crucial issues of taboos in ChL, i.e. Robinson's father's aim 

of presenting "the ethos of the bourgeoisie against that of the lower and upper 

classes."(qtd. in Lathey 35). Here, the researcher suggested a translation for 

this excerpt to clarify the father's wisdom which states that "the calamities of 

life were shared among the upper and lower part of mankind"(P.6 

Robinson), without distinction of race, religion or social condition to make 

Robinson change his opinion and refrain from travelling.  

(2). It is seen that the two paragraphs of the second excerpt include kinds of 

'wine' which constitute one of the most crucial taboos for Arab-Muslim 

readers including children. Besides, as it has just been mentioned, this fiction 

is directed to children of (9-12) age group or the teenagers who are quickly 

and strongly influenced by sources of pleasure and amusement including 
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wine. So, beginning with the first word 'punch', it means "drink made of wine 

or spirits mixed with hot water, sugar, lemons, spice, etc." (Oxford Advanced 

Learner's Dictionary of Current English,1974:689)Talking about the word 

'dram', it means "small drink of alcoholic spirits" (Oxford Advanced 

Learner's Dictionary of Current English,1974:266). The word 'rum' means 

"alcoholic drink made from sugar-cane juice" (Oxford Advanced Learner's 

Dictionary of Current English,1974:758). 

               It is evident that all of the translators have kept the kinds of wine 

and its indications in their TTs,  كغاة اٌغَ, اٌّلغٚثبد اٌغٚد١خ, ٚاٌوٕضٚق اٌٍّّٛء

 except that of Dar il-Bachir. Since these words and unwanted ,"ثبٌؼجبجبد"

scenes must be deleted, the researcher has deleted them and altered them to 

other formats suitable for children    ...........ٗكغاثب ٠مٛٞ ِؼ٠ٕٛبرٗ ٚجغأر.  

(3). In the third excerpt, there are also words that are also considered taboos 

for Arab-Muslims in general and, thus, must not be translated literally for 

they violate 'religious values'. So, Friday's kneeling to Robinson and putting 

the latter's foot upon the former's head are taboos in the target culture since 

kneeling to other than God is considered 'atheism' in Islam. Thus, it, 

"kneel(ed)" , which literally means   ٠ـجض/٠غوغ  has been altered to  ..... ٟٕ٠ٕذ ,  

and the unwanted scene " laid his head upon the ground, and taking me by the 

foot , set my foot upon his head" has been deleted since it does not damage 

the basic plot as Shavit's strategy states. So, we are after Friday's intention of 

showing indications of respect and gratitude to Robinson. 

           Here, it must be mentioned that the second point in Table-2- clarifies 

what these words mean. So, the author and the translator, Dar Al-Basheer are 

right and subsequently the ST and the TT are rightful for kneeling is 

concerned with God only : 

          "  ……… I kneeled down and prayed to God……" 

  "......عوؼذُ ٚاثزٍٙذُ إٌٝ الله ......."                                                                                      

             Thus, a rhetorical question may arise : How can kneeling be possible 

for God and human beings at the same time! 
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 2019/ الجزء الثاني / آب 

The Jury Evaluations (opinions) : 

    - Professors'  (1,2,and 3) opinions :   

Excerpt (1) : All of the Professors have wondered about the reason behind 

the researcher's translation since all of the translators have deleted the last 

lines of the first excerpt, i.e. the opening dialogue between Robinson and his 

father. So, they advocate that there is no need to suggest a translation and the 

details that imply a taboo are originally deleted from the four translation.  

The researcher's justification has been mentioned in the analysis of 

excerpt(1). 

Excerpt (2) : All of the Professors have agreed that the translation is 

justifiable for it does not imply direct expressions of 'alcoholism, and she, the 

researcher, has conveyed the meaning by altering it into ….     ُاٌلغاة اٌظٞ ٠ضػ

 .اٌّؼ٠ٕٛبد ٚاٌجغأح أوضغ

Excerpt (3) : All of the Professors have also agreed that the translation is 

faithful and justifiable since the researcher has conveyed the idea of Friday's 

respect and gratitude to Robinson for his saving, Friday's, from the savages.  

        After examining how the translators have dealt with taboos in Robinson 

Crusoe,the researcher's suggested translations for handling them and stating 

the jury evaluation about all translations, it is time to deal with the last 

sample of this study, i.e. Gulliver's Travels. This will be clarified in the 

following section. 

6.3. Handling Taboos in Gulliver's Travels 

Gulliver's Travelsis classified as an adventure, biography, fantasy, scientific and 

political fiction. It is suitable for children from(12-18) and one of chapter and 

hard-cover books.  

            This fiction is full of satires on human beings and their status on the 

social, religious, cultural and political levels. Let us examine the following two 

and the researcher's translations of this fiction : 
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 مجمــــــــة كميــــــــة التربيــــــة
 والثلاثون  سادسال العـــــــــــــــدد

 2019/ الجزء الثاني / آب 

Table -3- 

Translated Taboos and the Suggested Translations for Handling Them 

in Gulliver's Travels 

 
TT/ 

The            

Researcher's       

Translation 

TT/ 

Kilani's    

Translation 

TT/ 

Al Dirani's   

Translation 

ST/ 

Jonathan Swift's 

Gulliver's Travels 

اؿز١مظذ طاد ١ٌٍخ ػٍٝ 

ه١ذبد اٌّئبد ِٓ إٌبؽ, 

َٟ أْ أدٌغ إٌٝ  ٚرٛؿٍٛا إٌ

اٌموغ فٟ اٌذبي, ثؼض أْ كك 

ػضص ُِٕٙ اٌطغ٠ك إٌٝ اٌموغ 

لأسُّض إٌبع اٌزٟ كجذ فٟ غغفخ 

هبدجخ اٌجلاٌخ. ٚعغُ إؿغاع 

عجبي الإٍفبء ِٚذبٌٚزُٙ 

إسّبص٘ب إلا إُٔٙ ٌُ ٠زّىٕٛا ِٓ 

بء طٌه. ٌظا ٘غػذ إٌٝ ٔمً اٌّ

فٟ جؼِزٟ اٌزٟ وٕذ أعرض٠ٙب  

ٚأفغغذ اٌّبء ػ١ٍٙب, فشّضد 

 ػٍٝ اٌفٛع. 

(deletion+alteration'cha

nging') 

فٟ  -"....فمض اؿز١مظذ

ػٍٝ  –ِٕزوف ١ٌٍخ ِمّغح 

ه١ذبد جّٙغح اٌلؼت اٌظٞ 

, ِٚب إْ جبء ٠ـزوغسٕٟ

...دزٝ جبء ...جّبػخ ...ثؼض 

أْ كمٛا ٍغ٠مُٙ ث١ٓ هفٛف 

ٚرٛؿٍٛا  -اٌجّٙٛع اٌّزغاهخ

َٟ أْ أؿغع اٌشُطب لأسّض  إٌ

إٌبع اٌزٟ كجذ فٟ غغفخ 

 الإِجغاٍٛعح.

...عأ٠ذ عجبي اٌّطبفئ لض  

عفؼٛا ؿلاٌُّٙ ػٍٝ 

 –جضعأٗ,ٌٚىٓ اٌّبء وبْ 

ػٍٝ ِـبفخ  -ٌـٛء دظُٙ

ٕذ ٌٟ ثؼ١ضح ِٓ اٌموغ. ..ٚػ

فىغح ؿض٠ضح, فأؿغػذ إٌٝ 

ِـىٕٟ, ٚدٍّذ غغزب وج١شا 

وٕذ أعزؾُ ف١ٗ, ٚوبْ 

ٍِّٛءا ثبٌّبء  -ٌؾغٓ اٌؾع 

-  فأٌم١ذ ِب ف١ٗ ِٓ اٌّبء 

ػٍٝ رٌه اٌٍٙت اٌّغزؼش, 

فشّضد إٌبع فٟ اٌذبي." 

(3 -55)م   

" طاد ١ٌٍخ, ػٕض ِٕزوف 

ا١ًٌٍ, أفؼػزٕٟ هغسبد 

اٌّئبد ِٓ إٌبؽ .. ٚكك 

٠مُٙ ث١ٓ اٌجّٙٛع, ػضص ...ٍغ

ٚرٛؿٍٛا إٌٟ أْ أدٌغ إٌٝ 

اٌموغ فٟ اٌذبي, لأْ جٕبح 

جلاٌزٙب ٠ذزغق.... ٚجضرُٙ لض 

ًٚؼٛا اٌـلاٌُ ػٍٝ جضعاْ 

اٌجٕبح اٌّذزغق ٚرؼٚصٚا 

ثضلاء اٌّبء, ٌىٓ اٌّبء وبْ 

ثؼ١ضا...ٌىٓ فجأد سطغد 

 -ٌظٕٟ٘ سبٍغح ثذً ِٕبؿت

. فمذ  َٟ ٚ٘ظا أِغ غ١غ ػبصٞ ف

ششثذ فٟ رٌه اٌّغبء و١ّخ 

وج١شح ِٓ ٔج١ز ٌز٠ز 

اٌّزاق....ٌىٓ ؽشاسح إٌبس 

اٌزٟ وٕذ لش٠جب  ِٕٙب, 

ٚاٌغٙٛد اٌزٟ ثزٌزٙب لإخّبد 

رٍه إٌبس عؼٍذ إٌج١ز ٠زؾٛي 

ٌزٗ  َٛ فٟ عغّٟ ئٌٝ ثٛي رج

ثزٗ  َٛ ثى١ّبد وج١شح , ٚص

رص٠ٛجب ع١ذا ئٌٝ الأِبوٓ 

اٌٍّزٙجخ, ِّب أسّض اٌذغ٠ك 

وٍٗ فٟ صلاس صلبئك,.." 

(5-55)م  

1.  "….I was alarmed 

at midnight with the 

cries..: 

several….making 

their way through the 

crowed, entered me to 

come immediately to 

the palace, where her 

Imperial Majesty's 

apartment was on fire, 

…I found they had 

already applied 

ladders….,and were 

well provided with 

buckets, but the water 

was at some 

distance...bya 

presence of mind , 

unusual to me , I had 

not suddenlythought 

of an expedient.I had 

the evening before 

drunk plentifully of 

a most delicious 

wine…. The heat I 

had contracted by 

coming very near the 

flames, and by 

laboring to quench 

them, made the wine 

begin to operate by 

urine; which I 

voided in such a 

quantity, and 

applied so well to the 

proper places, that in 

three minutes the fire 

was wholly 

extinguished,.. " (PP. 

44-5) 

 I went into " .2"  ٚصسٍذ غغفخ " ٚثؼض أ٠بَ ل١ٍٍخ ػعد ف١ٙب ...ٚػعد اٌجبِؼخ ٚعأ٠ذ 
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 والثلاثون  سادسال العـــــــــــــــدد

 2019/ الجزء الثاني / آب 
اٌؼجت. .........فمض دضصٕٟ ػبٌّب 

أٗ ظً صّبٟٔ ؿٕٛاد ٠فىغ فٟ 

ٍغ٠مخ ٌذجؼ أكؼخ اٌلّؾ 

.................. 

 

........................... 

 

ٚعأ٠ذ ػبٌّب ػٍّٗ ٠ٕذوغ فٟ 

ػ١ٍّخ رذ٠ًٛ ِب ٠شغط ِٓ 

'ثطٓ 'جٛف الإٔـبْ إٌٝ  

اٌؼٕبهغ اٌزٟ رىْٛ ِٕٙب لجً 

 اٌضسٛي

 

.... .......ٚلبثٍذ ِٕٙضؿب..  

 

.............................. 

(alteration 'changing') 

 

اٌجبِؼخ؛ فغأ٠ذ اٌؼجت 

اٌؼجبة, 

.................................. 

ٌٚم١ذ ف١ٙب ػبٌّب ...فذضصٕٟ  

أٔٗ ظً صّبٟٔ ؿٕٛاد ٠فىغ 

فٟ الا٘زضاء إٌٝ ٍغ٠مخ ٠ذجؼ 

 ثٙب أكؼخ اٌلّؾ ..........

ٚعأ٠ذ ػبٌّب آسغ ٠فىغ ؿ١ٕٓ 

ػضح فٟ ٍغ٠مخ رٛهٍٗ إٌٝ 

 اؿزشغاط اٌجن ٚاٌجبعٚص...

 

ٚلبثٍذ ِٕٙضؿب أسجغٟٔ أٔٗ لض 

ٚفك إٌٝ اسزغاع ٍغ٠مخ 

جض٠ضح رّىٕٗ ِٓ أْ ٠جٕٟ 

(5-55بػي ..." ) مإٌّ  

 

أسغٜ,...وبْ اٌّشزغع فٟ 

٘ظا اٌجذغ ألضَ ٍبٌت فٟ 

الأوبص١ّ٠خ..وبْ ػٍّٗ ِٕز أْ 

دخً الأوبد١ّ٠خ ٠ٕؾصش فٟ 

ػ١ٍّخ رؾ٠ًٛ اٌجشاص اٌجششٞ 

ْ ِٕٙب  َٛ ئٌٝ الأغز٠خ اٌزٟ رى

فٟ الأصً, ٚرٌه ػٓ غش٠ك 

فصً ػٕبصشٖ اٌؼذ٠ذح, 

ٚئصاٌخ اٌٍْٛ اٌزٞ عبءٖ ِٓ 

اٌّشاسح, ٚاٌزخٍص ِٓ 

سائؾزٗ ثاغلالٙب فٟ اٌٙٛاء, 

ٚوشػ ِب ػٍك ثٗ ِٓ 

 ٌؼبة....." )م5-35(

 

 

another 

chamber,……. ..The 

projector of this cell 

was the most ancient 

student of the 

Academy ( ) ; …His 

employment from 

his first coming into 

the Academy, was an 

operation to reduce 

human excrement to 

its original food, by 

separating the 

several parts, 

removing the 

tincture which it 

receives from the 

gall, making the 

odour exhale, and 

scumming off the 

saliva.." (PP. 185-6) 
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 2019/ الجزء الثاني / آب 
ٚعأ٠ذ أِبِٟ ٍغ٠مب ِطغٚلخ 

ارٌذذ ف١ٙب آصبع لألضاَ ثلغ٠خ 

ٚدٛافغ س١ً ٚثمغ. ٚأس١غا 

عأ٠ذ ػضصا ِٓ اٌذ١ٛأبد 

اٌغغ٠جخ ثأكىبي ِلٛ٘خ أِـىذ 

أغوبْ اٌلجغح اٌزٟ اػزّضد 

َٟ ثؼي  ػ١ٍٙب ٚثضأد رمظف ػٍ

 ِٓ ِب ِٛجٛص فٟ جٛفٙب.

(alteration'changing') 

 

 

ِٚب أْ صسٍذ اٌغغفخ دزٝ 

ٔظغد إٌٟ اٌفغؽ ثٕظغح لا رُٕ 

ػٓ الادزغاَ , ٚثضأد رىغع 

ِغ ػٚجٙب  (5) ((٠ب٘ٛوٍّخ ))

اٌـ١ض اٌجٛاص اٌظٞ أكبع ٌٟ 

ثغأؿٗ لأْ ارجؼٗ إٌٝ اٌفٕبء د١ش 

رٍه اٌّشٍٛلبد اٌمظعح ٚاٌّلٛ٘خ 

اٌزٟ اػزغًزٕٟ ػٕض ٚهٌٟٛ 

إٌٝ اٌجغ وبٔذ رٍزُٙ ِب أِبِٙب 

ِٓ ٌذُ د١ّغ ٚولاة ٚثمغ ِبد 

ثذبصس أٚ ِغى . وبْ ؿجت 

٘ظٖ إٌظغح ٘ٛ ظٕٙب إٟٔٔ ٚادض 

 ِٓ ِؼلغ ا١ٌب٘ٛ.

(deletion+alteration'cha

nging') 

 

 أصغى لي سيجي 
 ولػ يرجق ما يدسعو

 عؼ معذخ الشاس
 لأن بلادىػ, بلاد الجياد,

تخمؽ مؼ الأكاذيب والذغ   
ظشا مشو إن ىحا السعذخ ىؽ   

معذخ الياىؽ   )وأنا واحج مشيػ( 
 الحي يدكؼ بلادىػ والحي يعشي

 القحرة والسذؽىة تمغ السخمؽقات 
عمى  التي تقتات

والحيؽانات اليالكة الجحور 
والجثث التي قتميا حادث أو 

وما لا تدتديغو  مخض
وأوضحت  الحيؽانات الأخخى.

 الجياد عشجنا وكيف  لو ما تعشيو
وبعجما  ولساذا ندتخجميا

 أوضحت لو إن معذخ البذخ 

"... ٚعأ٠ذ أِبِٟ ؿج١لا 

ِطغٚلخ, ف١ٙب آصبع ألضاَ 

إٔـب١ٔخ,ٚآصبع دٛافغ اٌجمغ 

ٚاٌش١ً .. ٚسأ٠ذ دٚاة 

عبصّبد ػٍٝ شغشح, ٚثذا ٌٟ 

ِٕٙب ٚعٖٛ غش٠جخ 

 ِشٛ٘خ.")م 55(

 

"..فبٔطٍمذ أػضٚ دزٝ ثٍغذ 

كجغح, فبػزّضد ػٍٝ 

جظػٙب,..فمفض وض١ش ِٕٙب ػٍٝ 

أغصبْ اٌشغشح, ٚأِطشٟٔ 

 ٚاثلا ِٓ ألزاسٖ.")م55(

 

 

"  ِٚب دخٍذ ٘ظٖ اٌذجغح, 

دزٝ ٚلفذ رٍه اٌفغؽ, 

ِٚشذ ٔؾٛٞ دزٝ صأزٕٟ, 

 , َٟ صُ أجبٌذ ثوغ٘ب ف

 ٌُٚ , َٞ ٚأٔؼّذ إٌظغ فٟ ٠ض

 َٟ رٕزٗ ِٓ طٌه ؽزٝ ٔظشد ئٌ

ثبصدساء ٚاؽزمبس. ٚاٌزفزذ 

رٍه اٌفغؽ إٌٝ اٌجٛاص 

..ٚاعزشػٝ عّؼٟ أّٔٙب وبٔب 

٠ىضشاْ ِٓ رشد٠ذ وٍّخ 

))٠ب٘ٛ(( ٚوٕذ-إٌٝ ٘ظٖ 

أجًٙ ِؼٕب٘ب.. ٚلض –اٌٍذظخ 

أكبع إٌٟ اٌجٛاص ثغأؿٗ أْ 

أرجؼٗ؛ فـغد فٟ أصغٖ دزٝ 

ٚهٍٕب إٌٝ فٕبء.. فٍّب دخٍٕبٖ 

اعزشػٝ ثصشٞ صلاصخ 

ِخٍٛلبد ِمٍٛثٛ اٌغَؾٕبد, 

٘ٛ اٌٛعٖٛ ,روشرٕٟ  َٛ ِش

ثزٍه اٌّخٍٛلبد اٌزبػغخ 

اٌزٟ اػزشظزٕٟ ػٕذِب ؽٍٍذ 

اٌغض٠شح...ٚوبٔذ ؽ١ٕئز 

ِشغٌٛخ ثبٌزٙبَ ثؼط 

اٌغضس, ٚرّض٠ك ِب أِبِٙب 

ِٓ اٌٍؾَُ , ٚلذ ػٍّذ –

ؽ١ٕئز- أْ اٌزٞ لذِٖٛ ئ١ٌٙب 

٘ٛ ٌؾُ ؽّبس, ٌٚؾُ وٍت, 

 ٌٚؾُ ثمشح.")م5-55(

 

" وبْ اٌغ١ذ ٠ٕصذ ئٌٝ 

ؽذ٠ضٟ ٚ٘ٛ ؽبئش ِشرجه أشذ 

اٌؾ١شح ٚالاسرجبن. ٌُٚ ٠ىٓ 

ِٓ ػبدرٗ اٌشه ف١ّب ٠غّؼٗ؛ 

لأْ اٌغ١بد لا ٠خجشْٚ ثغ١ش 

اٌصؾ١ؼ, ٚلا رذٚس ثأخلادُ٘ 

رٍه الأوبر٠ت اٌزٟ 

أٌفٕب٘ب,ِؼشش إٌبط. ٌٚىٕٗ 

" ....ٚٚجضد ٔفـٟ فٟ ِّغ 

ِطغٚق د١ش كب٘ضد آصبعا 

لألضاَ ثلغ٠خ, أٚ لأظلاف 

ثمغ. ِٚؼظّٙب وبْ آصبعا 

ٌذٛافغ س١ً. ٚأس١غاشب٘ذد 

ػذدا ِٓ اٌؾ١ٛأبد فٟ 

ؽمً,.... وبْ ِٕظش٘ب غش٠جب 

ِٚشٛ٘ب,... ٌىٓ اٌؼذ٠ذ ِٓ 

ؽ١ٛأبد ٘زٖ اٌغلاٌخ 

اٌٍّؼٛٔخ أِغىذ ثجؼط 

الأغصبْ ِٓ خٍفٟ, ٚلفضد 

ئٌٝ داخً اٌشغشح, ٚساؽذ 

ِٓ ٕ٘بن رمزف ثشاص٘ب فٛق 

 سأعٟ, .." ) م 555- 5(

 

  " ػٕذ دخٌٟٛ ٔٙعذ 

اٌفشط ػٓ دو١غرٙب 

ٚالزشثذ ِٕٟ . ٚثؼض أْ 

 َٞ أِؼٕذ إٌظغ فٟ ٠ض

ٚٚجٟٙ, غطذ ٚعٙٙب 

أِبساد الاؽزمبس, صُ اٌزفزذ 

إٌٝ اٌذوبْ,  ٚعّؼذ وٍّخ 

٠ب٘ٛ رزىشس ِّٕٙب ػذح 

ِشاد. ٚد١ٕظان ٌُ أؿزطغ أْ 

أفُٙ رٍه اٌىٍّخ.... طٌه إْ 

اٌذوبْ أكبع ٌٟ ثغأؿٗ.. 

ٚفّٙذ أٔٗ ٠غ٠ض أْ أٌذك ثٗ 

ٚلبصٟٔ إٌٝ ثبدخ فٟ اٌشبعط 

د١ش وبْ ٠ٛجض ِجٕٝ آسغ 

...دخٍٕب ٘زا اٌّجٕٝ ٚسأ٠ذ 

صلاصخ ِٓ رٍه اٌّخٍٛلبد 

اٌّم١زخ اٌزٟ وبٔذ أٚي ِٓ 

لبثٍذ ثؼذ ٚصٌٟٛ ئٌٝ اٌجش. 

وبٔذ ا٢ْ رزغزٜ ػٍٝ عزٚس 

ٌٚؾُ ثؼط اٌؾ١ٛأبد, 

ٚاوزشفذ ف١ّب ثؼذ أٔٗ ٌؾُ 

ؽ١ّش ٚولاة, ِٚٓ ؽ١ٓ 

٢خش ٌؾُ ع١فخ ثمشح لزٍٙب 

ؽبدس أٚ ِشض...")م 
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" أصغٝ ٌٟ ع١ذٞ ِٚظب٘ش 

ػذَ الاسر١بػ ثبد٠خ ػٍٝ 

ٚعٙٗ,لأْ اٌشه ٚػذَ 

اٌزصذ٠ك غ١ش ِؼشٚف١ٓ فٟ 

٘زٖ اٌجلاد, ٚلا ٠ؼشف اٌغىبْ 

و١ف ٠زصشفْٛ فٟ ِٛاعٙخ 

ؽبلاد وٙزٖ. ٚأروش خلاي 

أؽبد٠ضٟ اٌّزىشسح ِغ ع١ذٞ 

اٌؾصبْ ػٓ غج١ؼخ اٌجشش 

فٟ الأِبوٓ الأخشٜ ِٓ 

3. " I fell into a beaten 

road, where I saw 

many tracks of human 

feet, and some of 

cows, but most of 

horses. At lastI 

beheld several 

animals in a field,… 

Their shape was 

very singular and 

deformed, …Several 

of this cursed brood 

getting hold of the 

branches behind, 

leapt up into the 

tree, from whence 

they began to 

discharge their 

excrements on my 

head;… " (PP. 234-4) 

 

 

"The mare soon 

after my entrance, 
rose from her mat, 

and coming up close, 

after having nicely 

observed my hands 

and face, gave me a 

most contemptuous 

look; then turning to 

the horse, I heard 

the word Yahoo 

often repeated 

betwixt them; the 

meaning of which 

word I could not then 

comprehend… Here 

we entered, and I 

saw three of these 

detestable creatures, 

whom I first met 

after my landing, 

feeding upon roots, 

and the flesh of some 

animals, which I 

forwards found to be 

that of asses and 

dogs, and now and 

then a cow dead by 

accident or 
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 جامعة واسط

 مجمــــــــة كميــــــــة التربيــــــة
 والثلاثون  سادسال العـــــــــــــــدد

 2019/ الجزء الثاني / آب 

 الحي يدسؽنو معذخ الياىؽ 
ويعتشي بيا   ىؽ الحي يطعسيا

وإنو ليذ معذخ الياىؽ بل 
وىؽ الحاكػ تسامايختمف عشو 

 وإن الجياد  في بلادنا  السديطخ
مثل خزؽع  ىي التي تخزع لو

 في بلادىػ د,ليػ ,لمجياالياىؽ 
 أنشي واحج  وبدبب اعتقاده

 مؼ معذخ الياىؽ )الآدمييؼ( 
  بالشدبة لمجياد

 عمى أنشي ولا يسكشو معاممتي 
واحج مؼ اليؽيشيػ, طمب مشي 

إلى بلادي بشاءا عمى  الخجؽع 
 والشؽاب قخارمجمذ الذيؽخ

 لاستحالة عير مؼ اليؽيشيػ
 ثٕٛ ا١ٌب٘ٛ أٚ ا٢ص١١ِٓ 

 ِغ ا٠ٌُٕٛٙٙ . 

 

 

(deletion+alteration+abr

idging)) 

 

 

ٌُ ٠ىٓ ٠ذسٞ و١ف ٠صذق ِب 

٠غّؼٗ, ٚ٘ٛ غش٠ت لا عج١ً 

ئٌٝ رصٛسٖ ٚفّٙٗ. ٌُٚ 

رأٌف اٌغ١بد ٘زٖ اٌّشأخ 

اٌؼم١ٍخ اٌزٟ رّىٕٕب ِٓ 

الاسر١بة ٚاٌشه ف١ّب ٔغّغ؛ 

لأْ ٘زٖ اٌّض٠خ ٚلف ػٍٝ 

إٌٛع الإٔغبٟٔ ٚؽذٖ , 

١ٌٚظ ٠ششوٗ فٟ ٘زٖ ا١ٌّضح 

أؽذ ِٓ أعٕبط اٌؾ١ٛاْ 

 الأخشٜ.")م55(

 

" صُ عبلٕب اٌؾٛاس ئٌٝ ِب 

ثذأٔبٖ... ٚلذ أوذد ٌٍغ١ذ 

اٌغٛاد أْ )) ا١ٌب٘ٛ (( فٟ 

ثلادٔب ٘ٛ أششف اٌذٚاة 

ٌٟٚٚ أِش٘ب, ٚ٘ٛ اٌؾبوُ 

اٌّطٍك, ٚاٌغ١ذ ا٢ِش 

اٌّطبع, اٌزٞ لا ٠شد ٌٗ أِش. 

ٚلذ اػزشف ٌٟ -ؽ١ٓ عّغ 

٘زا اٌىلاَ- أْ ئدساوٗ لا 

٠غزط١غ أْ ٠صً ئٌٝ فُٙ 

٘زٖ الأٌغبص اٌزٟ أؽذصٗ ثٙب. 

 ((  صُ صًٙ ٠غإٌٟٔ ِزؼغجب

أ١ٌظ فٟ ثلادوُ ع١بد ِضٍٕب :

٠ؾىّٛٔىُ؟ِٚبرا رؼًّ اٌغ١بد 

ػٕذوُ؟... فؾّؾّذ صب٘لا: 

))ئْ فٟ ثلادٔب عّٙشح وج١شح 

ِٓ اٌغ١بد. ٟٚ٘ رمعٟ فصً 

اٌص١ف فٟ اٌّشاثغ ٚاٌؾمٛي 

.. ٚلذ ٚلفٕب ػٍٝ خذِزٙب 

ٚاٌؼٕب٠خ ثأِش٘ب عّبػخ ِٓ 

ذٚٔٙب  َٙ ))ا١ٌب٘ٛ((؛ ٠زؼ

ثبٌٕظبفخ, ٠ٚمذِْٛ ٌٙب 

ؽبعزٙب ِٓ اٌطؼبَ, 

٠ٚشعٍِْٛ شؼش٘ب,٠ٚذٌىْٛ 

عٍذ٘ب, ٠ٚغغٍْٛ 

ألذاِٙب..فؾّؾُ اٌغ١ذ اٌغٛاد 

 ئٟٔ أفُٙ رٌه (صب٘لا:)

وٍٗ,ٚلذ فّٙذ ِٓ ؽذ٠ضه 

أٔىُ –ِؼشش )) ا١ٌب٘ٛ((- فٟ 

ثلادوُ ػٍٝ شٟء ِٓ 

الإدسان ٚاٌؼمً, ٠ج١ؼ ٌىُ أْ 

رزصٍٛا ثبٌغ١بد, ٚرمِٛٛا ثّب 

٠طٍجٛٔٗ ِٕىُ ِٓ خذِخ. ٚلذ 

أدسوذ ا٢ْ إٟٔٔ ٌُ أخطئ 

اٌشأٞ ف١ّب ر٘جذ ئ١ٌٗ ِٓ أْ 

اٌغ١بد عبدرىُ, ٚأٌٚٛ الأِش 

ف١ىُ. ١ٌٚظ ٌٟ ِٓ سعبء ئلا 

أْ ٠ىْٛ خعٛػىُ ٌُٙ فٟ 

ثلادوُ ِضً خعٛع )) 

اٌؼبٌُ, أٔٗ ؽ١ٓ وبْ اٌؾذ٠ش 

٠ذٚس ػٓ اٌىزة ٚرض١٠ف 

اٌؾمبئك,وبْ ع١ذٞ لا ٠فُٙ 

ِب أػٕٟ ئلا ثصؼٛثخ ثبٌغخ, 

ِغ أٔٗ فٟ اٌّٛاظ١غ الأخشٜ 

وبْ عش٠غ اٌفُٙ ٚعذ٠ذ 

اٌشأٞ. ... ٚوبْ ٘زا وً ِب 

وبْ ع١ذٞ ٠ؼشفٗ ٠ٚفّٙٗ 

ػٓ ٍِىخ اٌىزة اٌزٟ ٠فّٙٙب 

ثٕٛ اٌجشش ع١ذا ٠ّٚبسعٛٔٙب 

ػٍٝ أٚعغ 

 ٔطبق.")م553(

 

 

" ثؼذ ٘زا الاعزطشاد ٔؼٛد 

ئٌٝ ِٛظٛػٕب.ثؼذ أْ أوذد 

ٌغ١ذٞ اٌؾصبْ أْ ثٕٟ 

ا١ٌب٘ٛ ُ٘ اٌؾ١ٛأبد 

ا١ٌّّٕٙخ اٌٛؽ١ذح فٟ ثلادٞ, 

لبي ئْ ٘زا ٚظغ ٠ؼغض ػٓ 

رصٛسٖ ٚئدساوٗ, ٚعأي ً٘ 

٠ٛعذ ث١ٕٕب خ١ً ِٓ ثٕٟ 

ا٠ٌُٕٛٙٙ؟ ِٚب ٘ٛ ػٍُّٙ 

ػٕذٔب؟ ٚأعجزٗ أْ ػٕذٔب 

أػذاد وج١شح ِٕٙب, ٚأٔٙب فٟ 

اٌص١ف رشػٝ فٟ 

اٌؾمٛي,...ٚؽ١ش ٠مَٛ ػٍٝ 

خذِزٙب خذَ ِٓ ثٕٟ ا١ٌب٘ٛ, 

ف١غغٍْٛ ٠ٍّٚغْٛ عٍٛد٘ب 

٠ّٚشطْٛ أػشافٙب ,...ٚلبي 

ع١ذٞ: ئٕٟٔ أفّٙه ع١ذا. 

ٚاظؼ ِّب رمٛي أٔٗ أ٠ًب وبْ 

ٔص١ت ثٕٟ ا١ٌب٘ٛ ػٕذوُ ِٓ 

اٌؼمً, فاْ ثٕٟ ا٠ٌُٕٛٙٙ ُ٘ 

عبدرىُ, ٚأرّٕٝ ِٓ وً لٍجٟ 

ٌٛ وبْ ثٕٟ ا١ٌب٘ٛ ػٕذٔب 

غ١ؼ١ٓ ِضٍُٙ ػٕذوُ.ٕٚ٘ب 

سعٛد ِٓ ع١بدرٗ أْ ٠ؼف١ٕٟ 

ِٓ الاعزّشاس فٟ اٌؾذ٠ش, 

لإٟٔٔ ِزأوذ أْ اٌزمش٠ش اٌزٞ 

٠شغت فٟ عّبػٗ ِٕٟ 

ع١ضػغٗ غب٠خ الإصػبط. ٌىٕٗ 

أصش ٚأِشٟٔ أْ أوشف ٌٗ 

ػٓ وً ِب أػشف, ششا وبْ 

أٚ خ١شا. .. لٍذ ٌٗ : اػٍُ أْ 

ثٕٟ ا٠ٌُٕٛٙٙ اٌزٟ ػٕذٔب 

رغّٝ ع١بدا أٚ خ١لا, ٟٚ٘ 

أوشَ ٚأعًّ اٌؾ١ٛأبد 

ػٕذٔب,...صُ ٚصفذ ثمذس ِب 

أعزط١غ غش٠مزٕب فٟ سوٛة 

 اٌخ١ً,....")م5-553(

disease."(PP. 239-40) 

 

 

"My master heard 

me with great 

appearances of 

uneasiness in his 

countenance, 

because doubting, or 

not believing, are so 

little known in this 

country, that the 

inhabitants cannot 

tell how to behave 

themselves under 

such circumstances. 

And I remember in 

frequent discourses 

with my master 

concerning the 

nature of manhood 

in other parts of the 

world, having 

occasion to talk of 

lying and false 

representation, it was 

with much difficulty 

that he 

comprehended what 

I meant, although he 

had otherwise a most 

acute judgment. 

…..And these were 

all the notions he 

had concerning that 

faculty of lying, so 

perfectly well 

understood among 

human creatures." 

(P.251) 

 

    " To return from  

this digression; when 

I asserted that the 

Yahoos were the 

only governing 

animals in my 

country, which my 

master said was 

altogether past his 

conception, he 
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 جامعة واسط

 مجمــــــــة كميــــــــة التربيــــــة
 والثلاثون  سادسال العـــــــــــــــدد

 2019/ الجزء الثاني / آب 
 ا١ٌب٘ٛ(( ٌٕب فٟ ثلادٔب!((

...ٚعأٌزٗ أْ ٠ؼف١ٕٟ ِٓ 

الإعبثخ؛لأْ اٌؾم١مخ لا ثذ أْ 

رإٌّٗ ٚرضػغٗ. فؾّؾُ 

اٌغٛاد صب٘لا: ))لً اٌؾك, 

ٚلا رخش ش١ئب؛ ف١ٍظ 

٠ؼ١ٕٕٟ ئلا أْ أػشف 

اٌصؾ١ؼ, ٌٚٓ ٠غعجٕٟ 

شٟء ِّب رمٛي.((فأعجزٗ 

صب٘لا: ))... ئْ اٌغ١بد 

الأص١ٍخ فٟ ثلادٔب-٠ب ع١ذٞ- 

رؼذ ِٓ أعًّ اٌذٚاة 

ٚأٔجٍٙب,..صُ ششؽذ ٌٗ ِب 

أػٍّٗ ِٓ غشائمٕب ٚأعب١ٌجٕب 

فٟ سوٛة 

 اٌخ١ً,..")م5-55(

 

" ٚوبْ اٌغ١ذ اٌغٛاد ٠ٕصذ 

ئٌٝ ؽذ٠ضٟ ِزأٌّب ؽبٔمب. ٚلذ 

ؽبٚي أْ ٠خفٟ ؽضٔٗ ٚوّذٖ 

ػٕٟ؛ فٍُ ٠غزطغ ئٌٝ رٌه 

عج١لا, ٌُٚ ٠زّبٌه أْ 

وبشفٕٟ ثبشّئضاصٖ 

ٚاؽزمبسٖ, صُ ؽّؾُ ِذ٘ٛشب 

ِزؼغجب: ))و١ف اعزطؼزُ أْ 

رزٌٍٛا رٍه اٌغ١بد, ٚرؼزٍٛا 

ِزٛٔٙب, ٌٚغذ أسربة أْ 

أظؼف عٛاد ِٓ ع١بدٔب 

ألٜٛ ِٓ أٚفشوُ شغبػخ 

ٚأشذوُ ثأعب, ٌٚٓ ٠ؼغض 

اٌغٛاد-ئرا ٌُ ٠غزطغ أْ 

٠غؾمىُ ثألذاِٗ – أْ ٠زؾشط 

ثشاوجٗ ػٍٝ الأسض؛ ف١غؾمٗ 

عؾمب, ٠ٚٙشعٗ 

٘شعب؟((...))...ٚأؽت أْ 

٠ؼٍُ ع١ذٞ اٌغٛاد: أْ اٌغ١بد 

فٟ ثلادٔب غ١ش اٌغ١بد فٟ 

ثلادٖ؛ لأْ ع١بدٔب ١ٌظ فٟ 

سءٚعٙب رسح ِٓ الإدسان 

ٚاٌؼمً, ٟٚ٘- فٟ غجبئٙب 

ٚث١ّ١ٙزَٙب – أشجٗ ؽ١ٛاْ 

ة))ا١ٌب٘ٛ(( فٟ 

 ثلادٖ!(()م55(

"ٌُٚ ٠ىٓ اٌغ١ذ اٌغٛاد 

١ٌزصٛس أْ ٌٙزٖ اٌشرائً 

اٌّّمٛرخ ٚعٛدا . فٍّب عّغ 

ِب ؽذصزٗ ثٗ رؼبظّزٗ 

اٌذ٘شخ,ٚاعزٌٛذ ػٍٝ ٔفغٗ 

اٌؾ١شح؛ فشفغ ػ١ٕ١ٗ اٌٝ 

اٌغّبء ِغزٕىفب, ٚثذا ػٍٝ 

ع١ّبٖ الاصدساء ٚالاؽزمبس, 

 

" ٚثؼذ أْ صًٙ ع١ذٞ 

ثؼجبساد الاعزٙغبْ اٌشذ٠ذ 

ٚالاعزٕىبس اٌغبظت عأي 

و١ف ٔغشؤ ػٍٝ اِزطبء 

ظٙٛس اٌخ١ً؟ فٙٛ ػٍٝ ٠م١ٓ 

أْ أظؼف ٚأ٘ضي ؽصبْ ِٓ 

اٌخذَ فٟ ث١زٗ, ٠غزط١غ أْ 

٠زغٍت ػٍٝ ألٜٛ ٠ب٘ٛ 

ف١ش١ِٗ ػٓ ظٙشٖ, أٚ 

٠غزٍمٟ ٠ٚزمٍت ػٍٝ ظٙشٖ 

ؽزٝ ٠ٙشط رٌه اٌج١ُٙ 

٠ٚىزُ أٔفبعٗ. ...ٌٚىٕٟ 

سعٛد ع١ذٞ اٌؾصبْ أْ 

٠صذِق أْ اٌخ١ً ػٕذٔب, ِضً 

ثٕٟ ا١ٌب٘ٛ ػٕذُ٘, ١ٌظ 

ٌذ٠ٙب أدٔٝ لذس ِٓ اٌؼمً.") 

 م555(

 

 

"...فمذ وبْ ػبعضا ػٓ 

ِؼشفخ اٌفبئذح ِٓ ِّبسعخ 

رٍه اٌشرائً أٚ اٌعشٚساد 

اٌذاػ١خ اٌٝ اسرىبثٙب....ثؼذ 

رٌه وبْ ع١ذٞ, وّٓ ٠غّغ 

٠ٚشٜ أش١بء ٌُ رخطش لػ 

ػٍٝ ثبٌٗ, ٠شفغ ػ١ٕ١ٗ ر٘ٛلا 

ٚاعزغشاثب ٚاعزٕىبسا.رٌه أْ 

ِفب١ُ٘ اٌغٍطخ , ٚاٌؾىُ, 

..ٚأٌف غ١ش٘ب ١ٌظ ٌٙب فٟ 

ٌغزُٙ أٌفبظ رؼجش 

 ػٕٙب...")م558(

 

 

 

 

 

" ٚث١ّٕب وٕذ أٔؼُ ثبٌؼ١ش 

ث١ُٕٙ, ٚأثشش ٔفغٟ إٟٔٔ 

عألعٟ ثم١خ ػّشٞ ِؼُٙ, 

أسعً ئٌٟ ع١ذٞ راد صجبػ 

فٟ ٚلذ أثىش ِٓ اٌٛلذ 

اٌّؼٙٛد. ٚلاؽظذ فٟ ِلاِؼ 

ٚعٙٗ ثؼط اٌؾ١شح وأٔٗ لا 

٠ؼشف أ٠ٓ ٠جذأ فٟ لٛي ِب 

٠ٕٛٞ لٌٛٗ. ٚثؼذ صّذ 

لص١ش, لبي ئٔٗ لا ٠ؼشف و١ف 

عأعزمجً ِب ع١مٌٛٗ, ٚ٘ٛ 

أٔٗ فٟ عٍغبد ِغٍظ الأِخ 

الأخ١شح, ٚؽ١ٓ ٔٛلش 

ِٛظٛع ثٕٟ ا١ٌب٘ٛ, أثذٜ 

desired to know 

whether we had 

Houyhnhnms among 

us, and what was 

their employment, I 

told him we had 

great numbers, that 

in summer they 

gazed in the fields, 

….where Yahoo 

servants were 

employed to rub 

their skins smooth, 

comb their manes,..I 

understand you well, 

said my master, it is 

now very plain, from 

all you have spoken, 

that whatever share 

of reason the Yahoos 

pretend to, the 

Houyhnhnms are 

your masters; I 

heartily wish our 

Yahoos would be so 

tractable. I begged 

his Honour would 

please to excuse me 

from proceeding any 

farther, because I 

was very certain that 

the account he 

expected from me 

would be highly 

displeasing. But he 

insisted in 

commanding me to 

let him know the 

best and the 

worst…I told 

him..that the 

Houyhnhnms among 

us, whom we called 

horses, were the 

most generous and 

comely animals…..I 

described, as well as 

I could, our way of 

riding,…" (PP.251-2) 
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 جامعة واسط

 مجمــــــــة كميــــــــة التربيــــــة
 والثلاثون  سادسال العـــــــــــــــدد

 2019/ الجزء الثاني / آب 
ثؼذ أْ رىشف ٌٗ ِٓ ِخبص٠ٕب 

ِب ٌُ ٠ىٓ ٠غّغ ثٗ غٛي 

ؽ١برٗ, أٚ ٠خطش ٌٗ ػٍٝ ثبي 

ٚصشؿ صب٘لا: )) رجب ٌىُ ٠ب 

ِؼشش))ا١ٌب٘ٛ(( – فمذ 

عبٚصرُ فٟ الإعبءح ٚاٌشعظ 

 وً ؽغجبْ!(( ")م55(

 

 

 

" ٚث١ٕب أٔب غبسق فٟ أؽلاَ 

اٌغؼبدح ٚالأًِ ثذٚاَ ٘زا 

إٌؼ١ُ, ئر أسعً ئٌٟ اٌغ١ذ 

اٌغٛاد ٠غزذػ١ٕٟ فٟ صجبػ 

٠َٛ ثبوش, ػٍٝ خلاف ػبدرٗ. 

ِٚب ئْ سأ٠زٗ ؽزٝ ٌّؾذ 

ػٍٝ ع١ّبٖ ش١ئب ِٓ أِبساد 

اٌُٙ ٚاٌمٍك. ٚوأّٔب وبْ 

َٟ ثأِش  ِزشددا فٟ الإفعبء ئٌ

خط١ش, فٙٛ لا ٠ذسٞ و١ف 

 ٠جذأ ثبٌىلاَ!

  ٚأغشق صِٕب ل١ٍلا, صُ 

 ٌغذ (:) اثزذسٟٔ صب٘لا

أدسٞ : أٞ أصش ع١زشوٗ 

ولاِٟ فٟ ٔفغه؟ ٌٚىٕٕٟ 

ِعطش ئٌٝ ِىبشفزه  ثغ١ٍخ 

الأِش. ٌمذ أخجشره-ِٓ لجً- 

أْ ِغّغ اٌغ١بد لذ رؾذس فٟ 

أِشن. ٚا٢ْ أخجشن أْ أوضش 

اٌش١ٛؿ ٚإٌٛاة لذ أخزٚا 

ػٍٝ ػٕب٠زٟ ثه ٚرؾذصٟ ئ١ٌه 

ٚاسر١بؽٟ ئٌٝ ِصبؽجزه, 

ٚسأٚا أْ رٌه اٌغٍٛن ٠ٕبفٟ 

اٌطج١ؼخ اٌفشع١خ ٚاٌؼمً 

اٌغٛادٞ. فٍُ ٠غجك لأؽذ ِٓ 

اٌغ١بد أْ صؾت أؽذا ِٓ 

ا٢د١١ِٓ. ٚلذ ٔصؾٟٛٔ أْ 

أخزبس ث١ٓ أِش٠ٓ : ئِب أْ 

أٔضٌه ِٕضي ا٢د١١ِٓ اٌز٠ٓ 

٠ؼ١شْٛ فٟ ثلادٔب ٚأعٌٍىه 

فٟ ػذادُ٘ ٚأػٙذ ئ١ٌه ثّضً 

أػّبٌُٙ, ٚئِب أْ رؼٛد ئٌٝ 

ثلادن اٌزٟ عئذ ِٕٙب. أِب 

أٚي الأِش٠ٓ فلا عج١ً ئ١ٌٗ. 

ٚلذ سفعٗ وً ِٓ سآن ِٓ 

أصذلبئٟ اٌغ١بد, ٚلبٌٛا : ئْ 

شؼبع اٌؼمً اٌزٞ ١ِضَن ػٓ 

عبئش ا٢د١١ِٓ, ئرا أظ١ف 

ئٌٝ غج١ؼزُٙ اٌشش٠شح, ػبد 

ػٍٝ ثلادٔب ثبٌٕزبئظ 

 اٌٛث١ٍخ.")م55(

ِّضٍٛ إٌّبغك أضػبعُٙ 

لأٔٗ ٠ؾزفع فٟ ث١زٗ ثٛاؽذ 

ِٓ ا١ٌب٘ٛ)٠مصذٕٟٚٔ أٔب( 

٠ٚؼبٍِٗ وأٔٗ ِٓ ا٠ٌُٕٛٙٙ 

١ٌٚظ وٛاؽذ ِٓ اٌذٚاة 

اٌجٙبئُ, ٚأٔٗ وض١شا ِب ٠زؾذس 

ِؼٟ ٚوأٔٗ ٠ّىٓ أْ ٠غزف١ذ 

ِٕٟ أٚ ٠غزّزغ ثصؾجزٟ, 

ٚأْ ِضً ٘زا اٌؼًّ لا ٠زفك 

ِغ اٌؼمً أٚ اٌطج١ؼخ, ِٚب ٘ٛ 

ثشٟء عّؼٛا ثّضٍٗ ِٓ لجً. 

ٌٚزٌه فاْ اٌّغٍظ أشبس 

ػ١ٍٗ أْ ٠فؼً أِشا ِٓ اص١ٕٓ: 

ئِب أْ ٠غزخذِٕٟ وّب 

٠غزخذَ ا٢خش٠ٓ ِٓ ثٕٟ 

ا١ٌب٘ٛ, أٚ أْ ٠أِشٟٔ ثأْ 

أػٛد عجبؽخ ئٌٝ اٌّىبْ 

اٌزٞ عئذ ِٕٗ. ٌىٓ ثٕٟ 

ا٠ٌُٕٛٙٙ اٌز٠ٓ سأٟٚٔ فٟ 

ث١زٗ أٚ ث١ٛرُٙ, سفعٛا الأِش 

الأٚي سفعب لبغؼب, صاػ١ّٓ 

 َٟ أْ ثؼط اٌؼمً اٌزٞ ف

ِعبفب ئٌٝ اٌشش اٌفطشٞ فٟ 

رٍه اٌجٙبئُ ا١ٌب٠ٛ٘خ الأخشٜ 

لذ ٠ّىٕٕٟ, وّب ٠خشْٛ, ِٓ 

ئغشاء ثٕٟ ا١ٌب٘ٛ ثبٌفشاس ئٌٝ 

إٌّبغك اٌؾشش١خ أٚ اٌغج١ٍخ 

فٟ اٌجلاد صُ أػٛد ثُٙ فشلب 

غبص٠خ فٟ ا١ًٌٍ ٌلإغبسح ػٍٝ 

لطؼبْ اٌّبش١خ ػٕذ 

ا٠ٌُٕٛٙٙ, رٌه لأْ ؽت 

إٌٙت ٚاٌزخش٠ت ٚوشا١٘خ 

اٌؼًّ أِٛس فطش٠خ 

 ف١ٕب.")م8-555( 

 

 

 

 

 

 

 

    "My master, after 

some expressions of 

great indignation, 

wondered how we 

dared to venture 

upon a 

Houyhnhnm's back, 

for he was sure that 

the weakest servant 

in his house would 

be able to shake off 

the strongest Yahoo, 

or by lying down 

and rolling on his 

back squeeze the 

brute to death….; 

but his Honour 

would please to 

consider, that they 

had not the least 

tincture of reason 

any more than the 

Yahoo in this 

country." (PP. 252-3) 

  " He was wholly at 

a loss to know what 

could be the use or 

necessity of 

practising those 

vices. ….After 

which, like one 

whose imagination 

was struck with 

something never 

seen or heard before, 

he would lift up his 

eyes with 

amazement and 

indignation……"(P. 

256) 

 

 

  "In the midst of all 

this happiness, and 

when I looked upon 

myself to be fully 

settled for life, my 

master sent for me 

one morning a little 
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  earlier than his usual 

hour. I observed by 

his countenance that 

he was in some 

perplexity, and at a 

loss how to begin 

what he had to 

speak. After a short 

silence, he told me, 

‘he did not know 

how I would take 

what he was going to 

say: that in the last 

general assembly, 

when the affair of 

the Yahoos was 

entered upon, the 

representatives had 

taken offence at his 

keeping a Yahoo 

(meaning myself) in 

his family, more like 

a Houyhnhnm than 

a brute animal; that 

he was known 

frequently to 

converse with me, as 

if he could receive 

some advantage or 

pleasure in my 

company; that such 

a practice was not 

agreeable to reason 

or nature, or a thing 

ever heard of before 

among them; the 

assembly did 

therefore exhort him 

either to employ me 

like the rest of my 

species, or command 

me to swim back to 

the place whence I 

came: that the first 

of these expedients 

was utterly rejected 

by all the 

Houyhnhnms who 

had ever seen me at 

his house or their 

own; for they 
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ِٚب أْ صسٍذ اٌغغفخ دزٝ 

ٔظغد إٌٟ اٌفغؽ ثٕظغح لا رُٕ 

ػٓ الادزغاَ , ٚثضأد رىغع 

ِغ ػٚجٙب  (5)((٠ب٘ٛوٍّخ ))

اٌـ١ض اٌجٛاص اٌظٞ أكبع ٌٟ 

ثغأؿٗ لأْ ارجؼٗ إٌٝ اٌفٕبء د١ش 

رٍه اٌّشٍٛلبد اٌمظعح ٚاٌّلٛ٘خ 

اٌزٟ اػزغًزٕٟ ػٕض ٚهٌٟٛ 

إٌٝ اٌجغ وبٔذ رٍزُٙ ِب أِبِٙب 

ِٓ ٌذُ د١ّغ ٚولاة ٚثمغ ِبد 

ثذبصس أٚ ِغى . وبْ ؿجت 

٘ظٖ إٌظغح ٘ٛ ظٕٙب إٟٔٔ ٚادض 

 ِٓ ِؼلغ ا١ٌب٘ٛ.

(deletion+alteration'cha

nging') 

 

 

صغٝ ٌٟ ع١ذٞأ  

 

 ٌُٚ ٠صذق ِب ٠غّؼٗ

 

 

 ػٓ ِؼشش إٌبط

 

 

 لأْ ثلادُ٘, ثلاد اٌغ١بد,

 

 رخٍٛ ِٓ الأوبر٠ت ٚاٌشه

 

 

 ظٕب ِٕٗ ئْ ٘زا اٌّؼشش ٘ٛ

 

 

 ِؼشش ا١ٌب٘ٛ

 

 

 

"  ِٚب دخٍذ ٘ظٖ اٌذجغح, 

دزٝ ٚلفذ رٍه اٌفغؽ, 

ِٚشذ ٔؾٛٞ دزٝ صأزٕٟ, 

 , َٟ صُ أجبٌذ ثوغ٘ب ف

 ٌُٚ , َٞ ٚأٔؼّذ إٌظغ فٟ ٠ض

 َٟ رٕزٗ ِٓ طٌه ؽزٝ ٔظشد ئٌ

ثبصدساء ٚاؽزمبس. ٚاٌزفزذ 

رٍه اٌفغؽ إٌٝ اٌجٛاص 

..ٚاعزشػٝ عّؼٟ أّٔٙب وبٔب 

٠ىضشاْ ِٓ رشد٠ذ وٍّخ 

))٠ب٘ٛ(( ٚوٕذ-إٌٝ ٘ظٖ 

أجًٙ ِؼٕب٘ب.. ٚلض –اٌٍذظخ 

أكبع إٌٟ اٌجٛاص ثغأؿٗ أْ 

؛ فـغد فٟ أصغٖ دزٝ أرجؼٗ

ٚهٍٕب إٌٝ فٕبء.. فٍّب دخٍٕبٖ 

اعزشػٝ ثصشٞ صلاصخ 

ِخٍٛلبد ِمٍٛثٛ اٌغَؾٕبد, 

٘ٛ اٌٛعٖٛ ,روشرٕٟ  َٛ ِش

ثزٍه اٌّخٍٛلبد اٌزبػغخ 

اٌزٟ اػزشظزٕٟ ػٕذِب ؽٍٍذ 

اٌغض٠شح...ٚوبٔذ ؽ١ٕئز 

ِشغٌٛخ ثبٌزٙبَ ثؼط 

اٌغضس, ٚرّض٠ك ِب أِبِٙب 

ِٓ اٌٍؾَُ , ٚلذ ػٍّذ –

ؽ١ٕئز- أْ اٌزٞ لذِٖٛ ئ١ٌٙب 

٘ٛ ٌؾُ ؽّبس, ٌٚؾُ وٍت, 

 ٌٚؾُ ثمشح.")م5-55(

" وبْ اٌغ١ذ ٠ٕصذ ئٌٝ 

ؽذ٠ضٟ ٚ٘ٛ ؽبئش ِشرجه أشذ 

اٌؾ١شح ٚالاسرجبن. ٌُٚ ٠ىٓ 

ِٓ ػبدرٗ اٌشه ف١ّب ٠غّؼٗ؛ 

لأْ اٌغ١بد لا ٠خجشْٚ ثغ١ش 

اٌصؾ١ؼ, ٚلا رذٚس ثأخلادُ٘ 

رٍه الأوبر٠ت اٌزٟ 

أٌفٕب٘ب,ِؼشش إٌبط. ٌٚىٕٗ 

ٌُ ٠ىٓ ٠ذسٞ و١ف ٠صذق ِب 

٠غّؼٗ, ٚ٘ٛ غش٠ت لا عج١ً 

ئٌٝ رصٛسٖ ٚفّٙٗ. ٌُٚ 

رأٌف اٌغ١بد ٘زٖ اٌّشأخ 

اٌؼم١ٍخ اٌزٟ رّىٕٕب ِٓ 

الاسر١بة ٚاٌشه ف١ّب ٔغّغ؛ 

لأْ ٘زٖ اٌّض٠خ ٚلف ػٍٝ 

إٌٛع الإٔغبٟٔ ٚؽذٖ , 

١ٌٚظ ٠ششوٗ فٟ ٘زٖ ا١ٌّضح 

أؽذ ِٓ أعٕبط اٌؾ١ٛاْ 

 الأخشٜ.")م55(

alleged, that because 

I had some 

rudiments of reason, 

added to the natural 

pravity of those 

animals, it was to be 

feared I might be 

able to seduce them 

into the woody and 

mountainous parts 

of the country, and 

bring them in troops 

by night to destroy 

the Houyhnhnms’ 

cattle, as being 

naturally of the 

ravenous kind, and 

averse from 

labour.’" (P.296)  
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Analysis/Discussion 

        It is clear that all of the above excepts include taboo scenes of ChL, i.e. 

alcoholism and urination, and then, applying them to the Imperial Majesty's 

apartment, excrement and its related materials, and the Houyhnhnms' detailed 

bad descriptions of the Yahoos,and then, insulting the human race in Lilliput, 

Lagado, and the Land of Houyhnhnms respectively. Let us think of the taboo 

scenes in the STs, their translations, and the researcher's suggested ones.  

(1). Beginning with the first excerpt, it is clearly seen that, on one hand, Al 

Dirani's translation is literal. So, all taboos have been translated as they are: 

drunk, wine, urine and applying it to the Imperial apartment: 

.. ٌىٓ دغاعح إٌبع ..... جؼٍذ إٌج١ظ ٠زذٛي "...... فمض كغثذ ...... و١ّخ وج١غح ِٓ ٔج١ظ ٌظ٠ظ اٌّظاق..

ٌزٗ ثى١ّبد وج١غح, ٚهٛثزٗ رو٠ٛجب ج١ضا إٌٝ الأِبوٓ اٌٍّزٙجخ........" َٛ  فٟ جـّٟ إٌٝ ثٛي رج

        This, in turn, constitutes a malicious, traitorous and devilish action 

against government and subsequently, as Lall (2010:39) states,  is considered 

an illegal act for urinating on the Majesty's palace was forbidden by law. On 

the other hand, Kilani has altered the taboo scenes to other scenes that, to 

some extent, fit Arab-Muslim children on the part of 'drunk, wine, and urine' 

and do not fit them as regards 'throwing the water of rinse found in his 

washbasin' on the Imperial Majesty's apartment : 

"....... ٚدٍّذ ٍـزب وج١غا وٕذ أؿزذُ ف١ٗ, ٚوبْ ٍِّٛءا ثبٌّبء...... فأٌم١ذ ِب ف١ٗ ِٓ اٌّبء ػٍٝ 

 "........ 

         Thus, as Gulliver is the Man-Mountain, the researcher has suggested 

the following alternative translation that implies putting out the fire and 

avoiding  throwing the dirty water on the Imperial apartment : 

.................. ٌظا ٘غػذُ إٌٝ ٔمً اٌّبء فٟ جؼِزٟ اٌزٟ وٕذ أعرض٠ٙب ...  

(2). This excerpt is taken from Chapter 5 in Book III of the novel. Lall (2010: 

71) states that this chapter is written as a satire criticising the Royal Society. 

Thus, he says : 
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                                                         This chapter was written by Swift as a 

satire on the kind of work the 

                                                         Royal Society in England was engaged 

upon in those days. In other  

                                                        words, the grand Academy of Lagado is 

meant to represent the Royal 

                                                        society. The various experiments that are 

being made at the Academy 

                                                        are the most absurd conceivable. In fact, 

we are greatly amused by the 

                                                        stupidity and folly of the Projectors who 

are busy finding methods to  

                                                         extract sunbeams out of cucumbers, to 

convert human excrement  

                                                         into its original food, to build houses 

from the roofs downwards to the  

                                                         foundation, to obtain silk from cobwebs, 

to produce books on various 

                                                         subjects by the use of a machine and 

without having to use one's  

                                                         brain, and so on. The projects are a sheer 

waste of time and labour.   

                                                         Indeed, we wonder whether anybody in 

his right mind would conceive  

                                                         any of the projects that have been 

enumerated here. And yet it is  

                                                          said that the Royal Society at that time 

was actually engaged in some  
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                                                          such projects as have been outlined by 

Swift in this chapter. 

 

         If we look at the two translations, we can infer that Al Dirani has 

translated this excerpt literally. So, he has kept the taboos as they are : 

excrement, its odour and scummed saliva. To the contrary, in Kilani's 

translation, this experience has been totally deleted without any alternative 

translation. He has translated all experiences excluding that of ' reducing 

human excrement to its original food '. The researcher's mediation here is the 

suggested translation for the mentioned experience as, 

ػٍّٗ ٠ٕذوغ فٟ ػ١ٍّخ رذ٠ًٛ ِب ٠شغط ِٓ جٛف/ثطٓ الإٔـبْ إٌٝ اٌؼٕبهغ اٌزٟ رىْٛ ِٕٙب لجً 

 اٌضسٛي.

  .. for this experience may affect the plot and cannot be deleted for it 

reinforces and completes the idea of strangeness and incredibility of the 

experiences mentioned in Lagado Academy which, as it has been mentioned, 

represents the Royal Society and means to criticise it. 

(3). The third point includes many excerpts which include a number of taboos 

of ChL. The implication of all these taboos is to insult the human race. In this 

respect, Brown (1964: 41-2) advocates that " The Yahoos represent the raw 

core of human bestiality: but the essence of Swift's vision and Gulliver's 

redemption is the recognition that the civilized man of Western Europe not 

only remains Yahoo but worse than Yahoo." In addition to that, he, Brown, 

asserts that the distinctive feature of those Yahoos is filthiness which 

distinguishing them not from Western European man but from all other 

animals. He, Brown,  completes his description as regards those creatures by 

saying that " above all the Yahoos are distinguished from other animals by 

their attitude toward their own excrement. Excrement to the Yahoos is no 

mere waste product but a magic instrument for self-expression and 

aggression." 

            As it has been mentioned above, Al Dirani's translation is literal and 

all taboos have been translated literally. So, from the very beginning, there is 

a bad description of human beings which are represented by 'the Yahoos', the 

deformed animals. Furthermore, those "detestable creatures" feed upon roots, 

the flesh of some animals like that of "asses, dogs and a cow dead by accident 
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or disease." Then, there is the master's appearances of uneasiness because of 

doubting or not believing and lying which are known in the Yahoos', i.e. 

human beings' country and so little or unknown in the Houyhnhnms'. And, 

after the severe digression between them, Gulliver and his master, and the 

former's assertion that 'the Yahoos' are the only governing animals in his, 

Gulliver's country; the Houyhnhnms gaze in the field, fed and ridden by the 

Yahoos, the master neighed with great indignation showing that the weakest 

servant in his house is able to shake off the strongest Yahoo squeezing 

him/her to death.  

           Above all, the master gives him a note warning him that he, Gulliver, 

must depart from the country because of the Houyhnhnms assembly's  

decision which implies Gulliver's choice of one of the two conditions set by 

this assembly, i.e. either to employ him like the rest of his species, the 

Yahoos, or he must swim back to the place whence he came. The first is 

totally rejected by all the Houyhnhnms which are afraid of Gulliver's 

seducing the other Yahoos to destroy the Houyhnhnms' cattle at night. Let us 

state the translations of the mentioned excerpts, of taboos, and see how they 

are largely meant to insult the human race/beings and, consequently, have 

been altered by the researcher's suggested ones : 

".....كب٘ضد ػضصا ِٓ اٌذ١ٛأبد .... وبْ ِٕظغ٘ب غغ٠جب ِٚلٛ٘ب..... ٌىٓ اٌؼض٠ض ِٓ د١ٛأبد ٘ظٖ 

 اٌـلاٌخ اٌٍّؼٛٔخ....ٚعادذ رمظف ثغاػ٘ب فٛق عأؿٟ,....."  :

.......عأ٠ذ ػضصا ِٓ اٌذ١ٛأبد اٌغغ٠جخ ثأكىبي ِلٛ٘خ أِـىذ أغوبْ اٌلجغح اٌزٟ اػزّضد ػ١ٍٙب 

َٟ ثؼي ِٓ ِب ِٛجٛص فٟ جٛفٙب......  ٚثضأد رمظف ػٍ

"ػٕض صسٌٟٛ ٌٔٙذ اٌفغؽ....... غطذ ٚجٙٙب إِبعاد الادزمبع, صُ اٌزفزذ إٌٝ اٌذوبْ, ٚؿّؼذ 

وٍّخ ٠ب٘ٛ رزىغع ِّٕٙب ػضح ِغاد ..... ٚعأ٠ذ صلاصخ ِٓ رٍه اٌّشٍٛلبد اٌّم١زخ اٌزٟ وبٔذ أٚي ِب 

لبثٍذ.... وبٔذ رزغظٜ ػٍٝ جظٚع ٌٚذُ ثؼي اٌذ١ٛأبد, ٚاوزلفذُ ف١ّب ثؼض أٔٗ ٌذُ د١ّغ ٚولاة, 

 ِٚٓ د١ٓ ٢سغ ٌذُ ج١فخ ثمغح.."

ِٚب أْ صسٍذ اٌغغفخ ....دزٝ ٔظغد إٌٟ اٌفغؽ ثٕظغح لا رُٕ ػٓ الادزغاَ ,.... ٚثضأد رىغع وٍّخ 

ٚجٙب اٌـ١ض اٌجٛاص د١ش رٍه اٌّشٍٛلبد اٌمظعح ٚاٌّلٛ٘خ اٌزٟ اػزغًزٕٟ ػٕض ٚهٌٟٛ ))٠ب٘ٛ(( ِغ ػ

إٌٝ اٌجغ وبٔذ رٍزُٙ ِب أِبِٙب ِٓ ٌذُ د١ّغ ٚولاة ٚثمغ ِبد ثذبصس أٚ ِغى . وبْ ؿجت ٘ظٖ 

 إٌظغح ٘ٛ ظٕٙب إٟٔٔ ٚادض ِٓ ِؼلغ ا١ٌب٘ٛ.



 
 
 
 

558 

 

 
 جامعة واسط

 مجمــــــــة كميــــــــة التربيــــــة
 والثلاثون  سادسال العـــــــــــــــدد

 2019/ الجزء الثاني / آب 

" أهغٝ ٌٟ ؿ١ضٞ ِٚظب٘غ ػضَ الاعر١بح ثبص٠خ ػٍٝ ٚجٙٗ لأْ اٌله ٚػضَ اٌزوض٠ك غ١غ ِؼغٚف١ٓ 

فٟ ٘ظٖ اٌجلاص.... ٚوبْ ٘ظا وً ِب وبْ ؿ١ضٞ ٠ؼغفٗ ٠ٚفّٙٗ ػٓ ٍِىخ اٌىظة اٌزٟ ٠فّٙٙب ثٕٛ اٌجلغ 

 ج١ضا ٠ّٚبعؿٛٔٙب ػٍٝ أٚؿغ ٔطبق...."

"ٚثؼض أْ هًٙ ؿ١ضٞ ثؼجبعاد الاؿزٙجبْ اٌلض٠ض ٚالاؿزٕىبع اٌغبًت ... فٙٛ ػٍٝ ٠م١ٓ أْ أًؼف 

ٚأ٘ؼي دوبْ ِٓ اٌشضَ فٟ ث١زٗ, ٠ـزط١غ أْ ٠زغٍت ػٍٝ ألٜٛ ٠ب٘ٛ ف١غ١ِٗ ػٓ ظٙغٖ, أٚ ٠ـزٍمٟ 

 ٠ٚزمٍت ػٍٝ ظٙغٖ دزٝ ٠ٙغؽ طٌه اٌج١ُٙ ٠ٚىزُ أٔفبؿٗ."  

" أعؿً إٌٟ ؿ١ضٞ طاد هجبح وأٔٗ لا ٠ؼغف أ٠ٓ ٠جضأ فٟ لٛي ِب ٠ٕٛٞ لٌٛٗ. ٚثؼض هّذ لو١غ, لبي 

إٔٗ لا ٠ؼغف و١ف ؿأؿزمجً ِب ؿ١مٌٛٗ, ٚ٘ٛ أٔٗ فٟ جٍـبد ِجٍؾ الأِخ الأس١غح, ٚد١ٓ ٔٛلق 

ًِٛٛع ثٕٟ ا١ٌب٘ٛ, أثضٜ ِّضٍٛ إٌّبٍك أؼػبجُٙ لأٔٗ ٠ذزفع فٟ ث١زٗ ثٛادض ِٓ ا١ٌب٘ٛ)٠موضٕٟٚٔ 

أٔب( ٠ٚؼبٍِٗ وأٔٗ ِٓ ا٠ٌُٕٛٙٙ ١ٌٚؾ وٛادض ِٓ اٌضٚاة اٌجٙبئُ, ٚأْ ِضً ٘ظا اٌؼًّ لا ٠زفك ِغ اٌؼمً أٚ 

اٌطج١ؼخ,... ٌٚظٌه فئْ اٌّجٍؾ أكبع ػ١ٍٗ أْ ٠فؼً أِغا ِٓ اص١ٕٓ: إِب أْ ٠ـزشضِٕٟ وّب ٠ـزشضَ 

ا٢سغ٠ٓ ِٓ ثٕٟ ا١ٌب٘ٛ, أٚ أْ ٠أِغٟٔ ثأْ أػٛص ؿجبدخ إٌٝ اٌّىبْ اٌظٞ جئذ ِٕٗ. ٌىٓ ثٕٟ ا٠ٌُٕٛٙٙ 

 َٟ اٌظ٠ٓ عأٟٚٔ فٟ ث١زٗ أٚ ث١ٛرُٙ, عفٌٛا الأِغ الأٚي عفٌب لبٍؼب, ػاػ١ّٓ أْ ثؼي اٌؼمً اٌظٞ ف

ٌِبفب إٌٝ اٌلغ اٌفطغٞ فٟ رٍه اٌجٙبئُ ا١ٌب٠ٛ٘خ الأسغٜ لض ٠ّىٕٕٟ, وّب ٠شلْٛ, ِٓ إغغاء ثٕٟ 

ا١ٌب٘ٛ ثبٌفغاع إٌٝ إٌّبٍك اٌذغك١خ أٚ اٌجج١ٍخ فٟ اٌجلاص صُ أػٛص ثُٙ فغلب غبػ٠خ فٟ ا١ًٌٍ ٌإغغبعح 

ػٍٝ لطؼبْ اٌّبك١خ ػٕض ا٠ٌُٕٛٙٙ, طٌه لأْ دت إٌٙت ٚاٌزشغ٠ت ٚوغا١٘خ اٌؼًّ أِٛع فطغ٠خ ف١ٕب."  

   :  

أهغٝ ٌٟ ؿ١ضٞ ٌُٚ ٠وضق ِب ٠ـّؼٗ ػٓ ِؼلغ إٌبؽ لأْ ثلاصُ٘, ثلاص اٌج١بص, رشٍٛ ِٓ الأوبط٠ت 

ِؼلغ ا١ٌب٘ٛ)ٚأٔب ٚادض ُِٕٙ(, اٌظٞ ٠ـىٓ ثلاصُ٘ ٚاٌظٞ ٠ؼٕٟ رٍه  ٚاٌله ظٕب ِٕٗ إْ ٘ظا اٌّؼلغ ٘ٛ

اٌّشٍٛلبد اٌمظعح ٚاٌّلٛ٘خ اٌزٟ رمزبد ػٍٝ اٌجظٚع ٚاٌجضش ٚاٌذ١ٛأبد اٌٙبٌىخ اٌزٟ لزٍٙب دبصس أٚ 

ِغى ِٚب لا رـزـ١غٗ اٌذ١ٛأبد الأسغٜ. ٚأًذذ ٌٗ ِب رؼ١ٕٗ اٌج١بص ػٕضٔب ٚو١ف ٌّٚبطا ٔـزشضِٙب. 

ذ ٌٗ إْ ِؼلغ اٌجلغ اٌظٞ ٠ـّٛٔٗ ِؼلغ ا١ٌب٘ٛ ٘ٛ اٌظٞ ٠طؼّٙب ٚ ٠ؼزٕٟ ثٙب ٚإٔٗ ١ٌؾ ٚثؼضِب أًٚذ

ِؼلغ ا١ٌب٘ٛ ثً ٠شزٍف ػٕٗ رّبِب ٚ٘ٛ اٌذبوُ اٌّـ١طغ فٟ ثلاصٔب ٚإْ اٌج١بص ٟ٘ اٌزٟ رشٌغ ٌٗ ِضً 

بٌٕـجخ سٌٛع ا١ٌب٘ٛ ٌُٙ, ٌٍج١بص, فٟ ثلاصُ٘. ٚثـجت اػزمبصٖ إٟٔٔ ٚادض ِٓ ِؼلغ ا١ٌب٘ٛ)ا٢ص١١ِٓ( ث

ٌٍج١بص ٚلا ٠ّىٕٗ ِؼبٍِزٟ ػٍٝ إٟٔٔ ٚادض ِٓ ا٠ٌُٕٛٙٙ, ٍٍت ِٕٟ اٌغجٛع إٌٝ ثلاصٞ ثٕبءا ػٍٝ لغاع 

 ِجٍؾ اٌل١ٛر ٚإٌٛاة ِٓ ا٠ٌُٕٛٙٙ لاؿزذبٌخ ػ١ق ثٕٛ ا١ٌب٘ٛ أٚ ا٢ص١١ِٓ ِغ ا٠ٌُٕٛٙٙ.

 

      It is clear that all of the above excerpts meant to insult the human race 

and then the human beings. For his reason , the suggested translations have 

been set to handle taboos in a way suitable for Children in general, and 

Muslim-Arab ones in particular. 
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The Jury Evaluations (Opinions): 

- Professors' (1,2, and3) opinions : 

Excerpt (1) : All of the Professors have agreed that Al Dirani's 

translation is completely unacceptable for two reasons, i.e. the way of 

putting out the fire(by the urine) and voiding it on the Majesty's 

apartment. To some extent, they have accepted Kilani's translation saying 

that their opinions coincide with the researcher's translation in 

considering that the water of Gulliver's washbasin is refused since it is 

dirty to be thrown on such an apartment. 

 

Excerpt  (2) :All of the Professors have also refused Al Dirani's 

translation for it is too difficult to mention in such details. At the same 

time, they have criticized Kilani's translation since he has deleted the 

most important experience in Lagado Academy which represents the 

Royal Society at that time. So, such a deletion affects the subject matter 

of this experience. 

 

Excerpt  (3) :  All of the Professors have completely refused both of Al 

Dirani's and Kilani's translations of the paragraphs included in this 

excerpt. They affirm that all of these paragraphs are totally written to 

insult human beings. All of them agree with the researcher's translations 

for this reason.  

 

       All in all, it can be said that almost all taboos have been literally 

translated in the three samples of this study. Though there are deleted taboos, 

the affect the plot in one way or another. The researcher's suggested 

translations have been set to solve this problem. The following section is 

devoted to stating the conclusions of the study the researcher has arrived at.  

 

Conclusions 

         The preceding sections of this study are an attempt to show how 

translators have dealt with taboos of ChL, specifically in fiction, and how the 

researcher has subsequently suggested alternative translations for handling 

them since they are bidden to translate, depending on Newmark's the so-

called 'communicative translation', following Shavit's strategies in translating 

them in the three fictions of this study. The concluding remarks the 

researcher has arrived at are stated in the following points: 
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1. Beginning with Cinderella, it has been observed that: 

-   Al haffar's translation is literal in the sense that all taboos have been 

translated literally  as in  'death and representation of violence, cutting the 

toe, bleeding and pecking out the eyes' without taking into consideration that 

the age group or children readers of this story are those of (0-5),and it is one 

of the fairy tales that are always read as bedtime stories. 

 

Al-Adnani's translation is, to a large extent, milder than Al haffar's , except -

which are too dreadful for children of the mentioned age group. ذ ٚ ص١ِذ ِبر

 لضِبّ٘ب

 

- The translation of  Dar il - Mirreech is the mildest as regards the 

scenes of violence. However, the scene of Cinderella's mother's death 

is completely deleted which affects the plot of the story since there 

must be an indication that Cinderella is left alone among those of evil 

and dark hearts, i.e. her stepmother and her daughters. 

 

2. In Robinson Crusoe, it has been observed that: 

      -     All translators have deleted the opening dialogue between Robinson 

and his father where the latter states "the ethos of the bourgeoisie against that 

of the lower and upper classes." Such a deletion affects the meaning behind 

the father'swisdom and/or the advice directed to Robinson. 

 

- Talking about alcoholic drink, it has been noticed that all translators 

have translated it literally . 

 

-  As far as the scene of kneeling is concerned, it has also been 

observed that all translators have kept its translation literally.  

 

3. Gulliver's Travels tends completely to insult human beings. It is full of 

satire on the human race and subsequently on human beings, the Royal 

Society, law and political regime at that time. And, as it has been mentioned, 

all these matters are considered taboos in ChL. It has been observed that: 
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        -       Al Dirani's translation is completely literal in the sense that the 

translator has kept taboos as they are without taking into consideration that 

this fiction is directed to children of age group (12-18) who are strongly and 

quickly influenced by these taboos especially those related insult human race 

and subsequently human beings, the political regimes, etc. So, beside voiding 

urine on the Majesty's apartment and reducing human excrement to its food, 

there is the matter of considering Gulliver a Yahoo, one of the 'singular, 

deformed ' animals. And, this Yahoo became under a horse control and 

warned to leave the latter's country!!! 

 

To some extent, Kilani's translation is milder than Al Dirani's when dealing 

with taboos. However, he, Kilani, has deleted some scenes completely which 

may affect the fact of those scenes or the subject matter behind them as in the 

experience of reducing human excrement to its food. So, as it has been 

mentioned, this experience is one of the main experiences mentioned in 

Lagado Academy which represents the Royal Society and means to criticise 

it. Instead of deleting it , an alternative translation has been to convey the 

idea but in a milder way. 

 

Notes 

(1). Cinderella had been written, and/or revised and translated into many 

languages many times. Jacob and Wihelm Grimm -Brothers Grimm's- is the 

original one. For this reason, the latter is written in the ST column in the table 

instead of Cinderella to inform the reader(s) about the originality of the 

story. 

           (2). The bold type of all words, phrases and sentences in the STs and 

the TTs, and their underlines are the researcher's to pay he reader's attention 

to the taboos in the STs and how they have been translated in the TTs and 

subsequently the researcher's suggested translations to handle them in a way 

that fits Muslim-Arab child reader.  

 

           (3). The translators' literal TTs of all STs have been deliberately put 

side by side with the latter to show how their translators have translated 

taboos literally without taking into consideration the social, cultural, religious 

and political traditions and beliefs of Muslim-Arab child reader.  

 

          (4). 'Yahoo(s) ( ٠ب٘ٛ)ػ  ' is a word used to refer to hairy, tailless monkey-

like animals. In Gulliver's voyage to the country of the Houyhnhnms, Swift 
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has made a comparison between those Houyhnhnms (the horses) and the 

Yahoos (human beings, one of which is Gulliver). He states that the first are 

clean creatures , vegetarian and the way of their diet is organised. To the 

contrary, the second, i.e. the Yahoos are filthy, singular and deformed 

creatures, eat dead animals and garbage. The features attributed to the 

Yahoos are entirely meant to insult human beings. 

 

         (5). The samples of the jury evaluation are the excerpts stated in the 

three tables of this study, i.e. that of the three fictions. 
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 ط .اٌزشعّبد

 الإخٛاْ غش٠ُ

ُّشؾُشح )عٕذس٠لا(( 5835الإسٛاْ غغ٠ُ ) . رغجّخ ٔج١ً اٌذفبع. ثغضاص : صاع اٌّضٜ.اٌ  

. ث١غٚد: ِىزجخ ٌجٕبْ.. رغجّخ محمد اٌؼضٔبٟٔعٕذس٠لا( 5585________ )  

 

. رغجّخ صاع اٌّغ٠ز. اٌج١ؼح: صاع اٌّغ٠ز ٌؼٍَٛ ٚصمبفخ الأٍفبي.عٕذس٠لا ________ )ثضْٚ رأع٠ز(  

 

 دا١ٔبي د٠فٛ

 

رغجّخ َ. سلفخ ٚد. دـ١ٓ. صِلك: صاع اٌغث١غ ٌٍٕلغ.سٚثٕغْٛ وشٚصٚ. ( 5555ص٠فٛ,ص. )  

 

ٓ. ث١غٚد: ِىزجخ اٌّؼبعف.. رغجّخ ٌجٕخ ِٓ اٌّزغج١ّسٚثٕغْٛ وشٚصٚ( 5555_____ )  

 

. رغجّخ أوغَ اٌغافؼٟ. ث١غٚد: صاع اٌؼٍُ ٌٍّلا١٠ٓ. سٚثٕغْٛ وشٚصٚ(5555_____ )  

 

. رغجّخ صائغح اٌزغجّخ فٟ صاع اٌجل١غ ٌٍطجبػخ ٚإٌلغ ٚاٌزٛػ٠غ.سٚثٕغْٛ وشٚصٚ( 5558______ )  

 

ث١غٚد: صاع اٌجل١غ ٌٍطجبػخ ٚإٌلغ ٚاٌزٛػ٠غ.   

 

 

 عٛٔبصبْ ع٠ٛفذ

 

. رغجّخ محمد عجب ػجض اٌغدّٓ اٌض٠غ٠ٕٟ. ث١غٚد: ِىزجخ ٌجٕبْ.سؽلاد عٍفش( 5555ؿ٠ٛفذ, جٛٔبصبْ )  

 

https://books.google.com/?id=MWTY0BK5jbIC&pg=PA43
http://books.google.com/
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. رغجّخ وبًِ و١لأٟ. اٌمب٘غح: ِؤؿـخ ٕ٘ضاٚٞ ٌٍزؼ١ٍُ عٍفش فٟ ثلاد الألضاَ( 5555_________ )  

 

ٚاٌضمبفخ.           

 

وبًِ و١لأٟ. اٌمب٘غح: ِؤؿـخ ٕ٘ضاٚٞ  رغجّخعٍفش فٟ عض٠شح اٌغ١بد إٌبغمخ.( 5555_________ )  

 

ٌٍزؼ١ٍُ ٚاٌضمبفخ.           

 

 

Appendix :  The Jury Evaluation
(5) 

 

 

An Evaluation of 

 

Suggested Translations for Handling Taboos in Children's Literature 

'Fiction' in Terms of Zohar Shavit's Strategies 

 

A taboo is a cultural, social and religious custom that prohibits people to talk 

about, do, use or touch a certain thing. Such a phenomenon exists in almost 

all societies , cultures and ideologies at all times. This study is devoted to 

examining the translations of taboos found in three fictions ,i.e. Cinderella, 

Robinson Crusoe and Gulliver's Travels.It has been noticed that these 

translations are literal and/or non-literal. Literal translations  do not fit 

Muslim-Arab children readers since they kept these taboos as they are. Non-

literal ones, in some cases, do not convey the intended messages behind the 

STs since there are deleted scenes in those texts. Following Newmark's 

communicative translation and applying Shavit's strategies of translation, the 

researcher has suggested translations  to handle these taboos in a way suitable 

for Muslim-Arab children readers. 
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 Dear Teacher, 

           Your evaluation of the following handled taboos translations will 

provide a considerable base and information for this study. Besides, any 

comment will be taken into account and appreciated strongly since it helps 

and contributes in drawing the right judgment of the results. Your opinions, 

information and suggestions will be completely confidential and will be used 

only for the purpose of this study. 

 

I am very grateful for your help and time devoted to do this evaluation. 

                                                                                                                                     

Asst. Prof. Zeineb Sami Hawe 

                  Dept. of Translation 

                  College of Arts 

                  Univ. of Basrah 

 

Note : You can write your opinions and comments directly under the 

table you are dealing with. 

 

 

 

 

 

 

 

 

 

 

 

 

 

  

 


