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Abstract

A taboo is a cultural, social and religious custom that prohibits people to talk
about, do, use or touch a certain thing. Such a phenomenon exists in almost
all societies , cultures and ideologies at all times. Facing it while translating,
the translator must be perfectly aware of the breakdowns resulting from it
especially those related to morals, ideologies and socio- cultural customs in
case s/he, the translator, translates these taboos literally because of the
differences of the two cultures related to the languages involved. S/he is
responsible for adapting or domesticating the texts including these taboos to
fit her/his readership .

This study attempts to shed light on translated tabooed topics in a
number of parallel English into Arabic fictional texts specifically of
children's literature (henceforth ChL), and the solutions via suggested
translations set by the researcher , as a mediator , to handle them according to
Zohar Shavit's strategies (1986). The texts are taken from three fictions, i.e.
Cinderella, Robinson Crusoe, and Gulliver's Travels. Each one of the STs
has more than one translation. To be objective and judge whether they, the
translations, are acceptable or not, the researcher has consulted a three-
professor jury specialised in translation to give their opinions about them.
Depending on Peter Newmark's translational method ( 1988) , i.e.
communicative translation ,they, the translations, can be a remedial
intervention to solve the translator's two- side dilemma while translating
works related to this phenomenon. The first sideis that of being unfaithful to
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the original in case s/he avoids them; or when accused of indecency ,
obscenity ,atheism, blasphemy by the society especially by Muslim-Arab
one and/orbeing involved in a political opposition when translating them
literally. Thus , this study can be helpful for the translators , professional or
amateur and to academic people in dealing with them when translating for
children.

Key words : suggested translations, taboos, Children's literature, fictional
prose, Zohar Shavit's strategies, communicative translation
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1. Children’s Literature: Literature Review

In simple terms, ChL means literature intended and produced specifically
for children ,i.e. under the adult age. It is seen to be among the means of
educating, instructing and amusing children. The language of such a type of
literature implies a fact that texts have to be examined as regards long and
short sentences, and avoiding grammatical difficulties and the necessity of
using simple frequent words from everyday language.

It is worth mentioning that the comprehensive domain and indistinct
nature of the implication behind this literature made it inconspicuous to
define. So, beginning with Perry(2008: 4), he says that " It can be broadly
defined as anything that children read", or as Library of Congress (2013)
specifies its definition as " fiction, non-fiction, poetry, or drama intended for
and used by children and young people”. Oittinen (1993a:11) reinforces the
difficulty of its definition when she says that there is a little agreement of
opinions as regards defining child, childhood, and ChL. The view point that
is related to the borderlines that separate their definitions is open to question.
Then, she suggests a distinction between childhood and ChL. The first can be
considered as social or cultural issues in that it can be seen from the child's or
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adult's angle. The second can be considered as literature read silently by
children and aloud to children.

Klingberg(qtd. inReiss 1982) adds that ChL lacks specificity since writers of
books for children are obliged to limit their terms of reference in a certain
way. Thus, he clarifies that :

... Literaturfur Kinder und Jugendliche (von hier an
einfachKinderliteraturgenannt) wirddefiniertnichtalsdiejenigenBucher, die
Jugendgelesen hat Kindern und
Jugendlichenwird und wurdeeineumfangreicheL.iteraturgelesen),
sondernalsdiejenigeLiteratur, diefiroderhauptséchlichfur

Kinder und Jugendlicheveroffentlichtwordenist.

(Literature for children and young people (referred to simply as children's
literature from now on) is defined not as those books which they read
(children and young people read and always have read a wide range of
literature), but as literature which has been published for-or mainly for-
children and young people.) (Reiss, 1982:7;editors' translation)

Talkingabout those who write for children , Briggs (1989:4) asserts
that children’'s books are usually written for a special readership but not by
members of the readership; writing and quite often buying them are carried
out by adults not-members on behalf of child members.

Puurtinen( 1995: 17) mixes such a type of literature, as a field , with the
directions under which it must operate. She combines the two in a definition,
stating that this genre is unusual for the multi-function it performs and the
different kinds of cultural constraints under which it works. She adds that
ChL is not only allotted to enjoyment, recreation and literary experience, but
also used as a means of educational and social purposes since it belongs to
the literary and social systems. Thus, a dual trait affects writing and
translating ChL whose interrelation with literary, social and educational
norms make it an attractive and fruitful discipline of research.

It is known that ChL has a peripheral position in Even-Zohar's
Polysystem theory. So, he transferred Translation Studies from its traditional
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focus on linguistic aspects into intercultural ones. He states couples of socio-
cultural fields under a number of systems. These couples include the two
levels of literature ,i.e. high and low; the dominant and dominated social
groups; problems of majority and minority in literature system and centrality
and periphery in these systems. He adds that ChL cannot be considered a "sui
generis phenomenon( of its own kind), but related to literature for adults."
(1979: 237-310). In this regard, Chifane(2015: 470)clarifies that Shuttleworth
and Cowie advocate that although Even-Zohar's hypotheses are highly based
on what the formalists founded, he reacts against "the fallacies of the
traditional aesthetic approach™ which work on two sides, i.e. estimating the
conservative literature, and marginalizing other literary genres or systems
including ChL , thrillers and the whole system of translated literature. Here,
Kuivasmaki (qtd. in Oittinen 2000) affirms that even when talking about
genre, ChL is not a genre.

It is worth mentioning that the marginality of ChL is thought to be as
a result of women's predominant role in writing, translating and criticizing it.
In this respect, Suleiman(2005: 77-91) affirms such a fact when he says that
in some Kkinds of cultures "the organization of CL at institutional levels is
most likely to be assigned to women, for whom childhood is projected by
society as a 'natural' extension of motherhood. This is most probably
applicable in Arab culture, where the champions of CL are generally
women...". Oittinen (2000: 68)reinforces such a fact by asserting that
literature written for children shares the same marginal position of literature
written for and by women; hence, it is not highly estimated as central as that
of adult literature written for and by men.

It is clear that the above traits of ChL requires that the translator of
such a type of literature authorizes her/himself much freedom as regard the
text since this literature has a peripheral position in the Polysystem theory.
This is what Shavit (1981: 171-2) affirms when she says that since ChL is an
integral part of the literary polysystem, the behaviour of translations of ChL
is determined by the position of ChL system in the literary polysystem. As a
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result, she says that the translator of ChL can permit her/himself great
liberties as regards the text because of such a position.

2. A Brief History of Children's Literature

During all periods, the principles of ChL imply almost common traits. So,
Wyile (http://books.google.com) states that early ChL composed of spoken
stories, poems and songs that were used to educate, instruct, and entertain
children. Kline (http://books.google.com) affirms that Pre-modern ChL is
characterized by "a didactic and moralistic nature, with the purpose of
conveying conduct-related, educational and religious lessons."

Historically speaking, it is observed that , as a discipline, ChL is new.
Reading books for children were not developed until the Middle Ages. In the
18™ century, the goal in children's books was the universal education. The
public notion stated that children from all social classes should be educated
together. Such a notion led Horace Mann to set up his movement , The
Universal Education Movement which was devoted to this purpose
(http://course.lumenlearning.com) . Alice in Wonderland was the first book
written for enjoying children. It was written in 1865, the year that had been
marked as the beginning of ChL.

It is observed that until the 19™ century the written books for children
were completely instructional , religious and devoted to straightening their
morals and ways of living.

In a study conducted the development of interest in the area of ChL
,Xeni (Keimena.ece.uth.gr)states that in modern period, after the 1990s, the
growth of interest in ChL has been as a series of publications. The actual
study of ChL began in the last years of the 20" century where the status of
this literature had emerged and the process of publishing children's books had
raised.
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3. Classification of Children's Literature

Generally, ChL is classified according to genre to which the work(s)
belong(s); to age group or category which is related to the categories of
works that are directed to children according to their age range, and to book
format. Let us state these classifications :

3.1. Classification by Genre

Classifying ChL according to genre is set by grouping books with similar
style, content, and form. According to Gullinan and Galda(1998);
Anderson(2006) and (www.tckpublishing.com) ChL according to genres can
be classified as the following :

1. ChL which includes concept books, alphabet books, counting books,
pattern picture books, and wordless picture books ;

2. Fiction which implies fantasy, animal fantasy, contemporary fiction,
historical fiction, realistic fiction, and science fiction ;

3.Traditional literature which comprises myths, fables, folk songs, legends,
tall tales, fairy tales, and traditional rhymes ;

4. Biography and autobiography X

5. Informational books and

6. Poetry and Verse.

3.2. Classification by Age Group

As it is stated in (islandeducationalservices.com)
and(http://www.dummies.com), classifying ChL according togroup or
category implies the following :

1. Picture books: suitable for pre-readers or children from(0-5) ;
2. Early reader books: suitable for children from(5-7). They are especially
designed to assist a child build her/his reading skills ;
3. Chapter books: suitable for children from(7-12) as below:
- Short chapter books for ages (7-12)
- Long chapter books for ages (9-12)
4. Young adult fiction: suitable for children from(12-18)
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3.3. Classification by Book Format

It is said that book format "refers to the way a book is put together or
looks"(www.d.umn.edu). In (https://libguides.stthomas.edu/) and
(www.summeredward.com) classifying ChL according to book format
includes the following:

1.Wordless picture books ;

. Easy-to-read=books ;

. Hlustrated books ;

. Chapter books ;

. Hardcover books ;

. Paperback books ;

. Grocery store books and
. Series books

Having stated classifying ChL , it is time to shed light on translating ChL

including the main matters it implies.
4. Translating Children's Literature

coONO Ol A~ WN

Along with the beginning of studying ChL in the past quarter of the
20" century which helped to raise the statue of ChL and promote the
publishing of children's books, the translation of such a kind of literature had
emerged. Here lies a question: Are there special requirements for translating
this literature?

It is important to know that most of the challenges found in translating
adult's literature are also found in ChL. For example, faithfulness, accuracy,
specific cultural references, fluency, legibility, subtle but important
properties of language such as euphony or dissonance, etc. are required in the
above two kinds of literature. Other than those requirements, age-level must
be taken into consideration since what is right, for example, for a ten-year old
is usually beyond a five-year old comprehension. Landers(2004: 106) affirms
that "Appropriate illustrations must be found though sometimes those from
the source language can be used." Thus, he asserts on displaying suitable
illustrations for the target children, with the completion of the sentence, '
though sometimes those from the ST can be used' . His words mean that
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inappropriate illustrations and pictures in picture books can be modified to fit
the target children. Here lies the translator's role, as a mediator , to convey
the message behind the text he is dealing with, and to bridge, if there are,
cultural gaps between the ST and the TT.

LApez (2000: 29-37) clarifies that a formal instability of the text can be
observed in ChL , especially in the mass market one. Such an instability
appeared in its gradual modification over the years. She adds that perhaps the
little literary value related to this kind of writing makes it "more susceptible
to censorship and alteration.” Hildick (qtd. in LApez) advocates that
sometimes there are commercial motivations for modifying the reprinted
texts which perhaps have already been self-censored. West(qtd. in LApez)
says that the case has changed in recent years in that the criteria and
conditions for censorship have changed. So, he says that " While the
inclusion of sex, vulgar expressions, or liberal views no longer represents a
problem in children's literature, censorship is applied to texts that are
considered racist or socio-politically incorrect." Here, it must be noted that
the role of censorship lies in the choice of the readership as regards the
different age group and in deleting disturbing episodes (those mentioned in
Section 4).

Generally, translating between similar cultures is simpler than that
between different ones. The reason behind such a fact is that in the first case,
the similar language patterns, the cultural roots and the social background
make translating the text easier than that of a different culture. As a result, the
translator ,as a mediator, must play his role in bridging the gaps between the
texts he is dealing with and at all levels as it has been mentioned previously.
In this respect, Puurtinen (1994: 84) advocates that unlike translators of
adults' literature, children's translators are allowed to adapt, alter ‘change’ and
manipulate the ST to fit in with the literary requirements of the recipient
country. However, the authority for doing these processes do not mean that
translating for children is easier than that for adults. It is even more difficult.
Thus, meeting all the demands made for her/him by, for example, parents and
publisher, the age-group the translator deals with and the suitable

LA



QAN Gualad) da ol

YOra [l [ S gl P ATYA P SN U S PO

explanations of culture-specifics make translating for children more difficult
than that for adults. So, a children’s translator must be fair towards achieving
a translation that fulfils all these demands.

5.Taboos in Children's Literature

Trimmer( as cited in Tucker 1976 ), Langfeldt( 1976: 56-63) , Menon
(2000) , Reichard(2000 ) and Frimmelova™ (2010 ) state that taboos in ChL
can be defined as words and topics not suitable for Children , and therefore
they should be avoided . These are : representation of violence(e.g. murder),
racial issues and conflict , religious issues , political issues , sexuality and
sexual activity of any kind , scatological and urine references , divorce ,
mental diseases , nudity, alcoholism and other addictions , suicide ,
euthanasia , and vulgarism .

It is noteworthy that death constitutes a crucial topic in ChL whether it
is considered a taboo or not. In this regard, Menon, a Tulika author, in a
study presented at a seminar in 2000 entitled 'Are There Taboos in Children's
Literature?’, states that:

Vayu Naidu, another Tulika author and founder of a storytelling
theatre in Birmingham, published a series of children's books with
BBC's Channel 4 about a calf called Biswas. There were objections

to one of her books because it opened with the mother of little Biswas

dying.
Death in a children's book was taboo especially when
it did not happen to a wicked character in the story .

In contrast, our traditional stories for even the very young deal with death in
a most natural manner

. (http://www.tulikabooks.com/taboos.htm

Gibson and Zaidman(1991:232-34) clarify that it was reasonable to
present death in an understandable manner since every one dies in a
particular place and at a particular time. They add that it, death, was a

o4y


http://www.tulikabooks.com/taboos.htm

QAN Gualad) da ol Tl drals

Yora [ Qb [ S gall P VY I SN U S PO

common topic in children's books because of the "incredibly high infant and
child mortality rates.” So, such a phenomenon dark shadow often cast gloom
in these books. In other words, death was not a taboo. However, they add, "as
children and adults began to live longer, death as a subject in books for the
young became taboo."

It is noticed that other scholars advocate that in early history it was not
a taboo. So, Francelia(1972: 104-24) affirms that oral storytelling and music
accepted death as a matter of fact for both of children and adults. She adds
that life is a preparation of death; the latter is a form of sleep. In this era, she
adds, death had been used to give morality lessons in that the reader is
encouraged to live a good and perfect life to go to Heaven after death.
Besides, in this era, death is considered a subject of jokes and scientific
approach in that it as a form of sleep is denied and the decomposition of
bodies is discussed.

In the 20™ century to present time, death has become more of a plot
device. It has been treated much more wildly, looked at as something
happened in the past, not something to discuss directly and frankly with
children. Then, it has been considered as a concept as regards the death of
human beings and animals.

Moore and Reet (1987: 52-64) assert that since the 1960s, ChL is
increasingly more realistic and " problem oriented”. For this reason, it is
considered one of many subjects approached. Seibert and Drolet (1993: 86-
90) clarify that in 1970s and 1980s,ChL had included the death of human
beings and other creatures like animals and plants. Almost all genres,
especially fictional prose imply death in their plots. Thus, it was not a taboo.

Stolt ( 2006 : 72 ) advocates that such a phenomenon originates
basically from two aspects , i.e. the norm of moral acceptance based on what
the society assumes to be good for children ; and culture and ideological
differences between the contexts that children's literatures come from. In this
respect, Reiss ( 2000 : 103 ) states that " Translations of children's books are
naturally intended to be read by children .This relationship to children
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provides a criterion for their evaluation . But if a world class story such as
Don Quixote , Gulliver's Travel , Robinson Crusoe or Pinocchio is
translated for children , the version in the target language has to be "revised"
or "adapted" for its special reading group."

It is noted that translated ChL might cause breakdowns concerning
morals, ideologies and social customs, especially if the source and target
cultures are different or have little in common. One of the these breakdowns
Is caused by violating taboos in children's books which is considered a reason
why such books are popular to a large extent among children and
subsequently they are increasingly sold. The triangle of the author, the
translator and the publisher is aware of the taboos imposed upon the text. If
censorship does not fulfil its task in preventing what is taboo from publishing
or at least modifying it in an acceptable manner to be published, the
translator's role must be taken, as a mediator, firstly to bridge the implied
gaps at all levels between the texts s/he is dealing with; secondly to deal with
inappropriate subjects if the work s/he is dealing with is originally written for
adults and intended to be adapted for children. These taboos are culture-
specific items since they are considered normal in the ST, but taboos in the
TT.

Now it is time to discuss translated taboos in a number of extracts
taken from fictional prose and state the suggested translations to handle them.
This will be the issue of the following section:

6. Suggested Translations for Handling Taboos in Children's Literature
'Fiction': Data Analysis

Lehmann(1973: 216)says that taboos vary from one culture to another,
and consequently from one language to another. Here, it must be thought of
certain strategies to be followed while translating texts different from each
other at the cultural and/or linguistic level(s). In this respect, a number of
scholars state certain strategies or as some call them forms. So, Pyles and
Algeo(1982: 248) suggest replacing the taboo with what is called
euphemism. Klingberg(1986: 18)presents nine forms of cultural context
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adaptation, i.e., added explanation, rewording, explanatory translation,
explanation outside the text, simplification, deletion, localization, substitution
of an equivalent in the culture of the TL, and substitution of a rough
equivalent in the culture of the TL. Shavit's common strategies(1986: 112) on
which this study is based, are deletion, manipulation or alteration 'changing’,
and abridging. The first implies deleting unwanted scenes whenever they do
not damage the basic plot or characterization. Sometimes, it is impossible to
delete those scenes as they may be crucial for the development of the plot.
Here, the second strategy can be applied by altering or abridging them, the
scenes, into acceptable formats suitable for the target audience.

Having stated the strategies that can be followed by the translator to
handle taboos in the TT, let us analyze and discuss the translated taboos in a
number of parallel English into Arabic fictional texts and see how they affect
the target child reader and subsequently suggest translations to handle them.
Of course the texts that have been chosen to be analyzed are only the ones
that include taboos. The samples of this study to be analyzed are three of
those mentioned previously in classifying ChL , i.e. a fairy tale Cinderella; a
biography ,and called at the same time an adventure tale Robinson Crusoe;
and a fantasy, science fiction and political fiction at the same time, Gulliver's
Travels. As it has been mentioned previously, the strategies to be followed to
handle those taboos, by the researcher, are Zohar Shavit's(1986).

6.1. Handling Taboos in Cinderella

Cinderella is classified as a fairy tale fiction. It is suitable for pre-readers or
children from(0-5) and one of easy-to-read books. Let us examine the
following three and the researcher's translations of this fiction:

o090



\ >
§ ae»’e‘-‘v

o, o airame &
G

QAN Gualad) da ol
Yora [ Qb [ S gall

Table-1-
Translated Taboos and the Suggested Translations for Handling Them
inCinderella
ST/ TT/ TT/ TT/ TT/The
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Wilhelm Translation® Adnani's Dar il- Mirreech Translation
Grimm(Brothers Translation
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wife became sick,
and when she felt
that her end was
drawing near, she
called her only
daughter to her
bedside and said,
"Dear child, remain
pious and good, and
then our dear God
will always protect
you, and | will look
down on you from
heaven and be near
you."
With this she closed
her eyes and
M-"(Z)

2. "When evening
came Cinderella
wanted to
leave....she ran
down...her left
slipper stuck in the
pitch...The prince
picked it up...and
said "No one shall
be my wife except
for the one whose
foot fits this golden
shoe."

.."With her mother
standing by, the
older one took the
shoe into her
bedroom to try it on.
She could not get
her big toe into it,
for the shoe was too
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small for her. Then
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her mother gave
her a knife and
said, ""Cut off your
toe. When you are
queen you will no
longer have to go on
foot." ........ The
girl cut off her toe
forced her foot into
the shoe, swallowed
the pain, and went
out to the prince. He
took her...... "

"Then he looked at
her foot and saw
how the blood was
running from it."

e S e lgl)
‘E u'dﬂ S"_QJ c\la.“
A s al¥) G Lgdald
LAV ER AN
(Yo-\ Vi a)

S e gl
"L g Lt
(YTeu=)

Oiu—\“'
Lo

‘L&Aﬁ

L.elaal) u—“

3."He turned his

horse around.....,
saying that the other
sister should try on
the shoe. She went..
and got her toes into

L Adlany e "
JE g il e )
(1 Gl o 5 AN
ehaall cad, candd
alal Ja) 8 canasy

the shoe all right, O LgaaS (S Lgand
but her heel was too Loll o 530 e LS
large. Then her CpSaal) Lgal gt gli
mother gave hera | Jsja ahil)):lel cldy
knife, and Cpanai Ladind (Sl (e
said,”Cut a piece all aliag o sk

off your heel. When
you are queen you
will no longer have
to go on foot." "

"Thegirlcuta
piece off her heel
forced her foot into
the shoe, swallowed
the pain, and went
out to the prince. He
took her..."

"He looked down at
her foot and saw
how the blood was
running out of her
shoe, and how it
had stained her
white stocking all
red. Then he turned
his horse..."

"But the prince
insisted on...and

(\Youa)" (oS e

Ol g heal) kel

(b Lgadh & pdin g Lgoag
(S i A g £l3ad)
A ) Ga lggdali
oY)
(YYoua)" aials

Lot sai yaayl cagil)
adll s 5) S i35 Wal 8

Eg) g el (pa oy

Dliuld slasd) oyl gadl
(R Youa). | atlan,

Q\Sﬁ A)Ai ),}A“}” Qﬂ"
eledivl (e 2 Y
n‘&);&..dl
[GRV P PO JLITPON
?ay L._gﬂl &5&53\ &1aal)
sciigd Lol Lgand

KRS
Lageal

EENT-PR PN

ahidels
Legia s

(£10=) " Laalasd

OS) ala sl sl s
35 V) oy ol 13l
(1721 £Ga)" Sy i

sl 5 mual

LD Y e laal) u\

....... Y e A
allias, laids

Oy (5 SU Al Ll
elaali sy j

Lo L a3 o s

da ) uad aa)) A?}
Sl s L s V)
Luad agh

(deletion+ alteration)

oqyv




QAN Gualad) da ol
Yora [ Qb [ S gall

TN Bals
o i

g, AT A
& S

Rehom ¢t >

they had to call ESRIEYSS)) (Qlingdll Y e "
Cinderella. ..She ) ((1Agasl) My i of Ledis) Laxie
pulled her foot... Cundig lalinl g Aa g 3l Byl il
and put it into the (VT10=)" s agh s | S Vaad | cAliaal)
slipper, and it fitted Laalga s yeal s clas
her perfectly..He (0 )" Lot
cried out, "She is my
true bride." The
stepmother and the
two sisters were
horrified and turned
pale with anger."
4. "When the Cild ) Jin adl Ladie " ENITE] zsn" Ay e abndl oy
wedding with the Laxic 5 ... calill 5 aa¥l REIN
prince was to be ) s el i AL PR
held,...When the oS Gl Sl
bridal couple walked sosoal) Cner S lan dedd Alia
into the church, a jln N g omall <l 51 ) 50S i 81
...the older sister e lise lialaal) ¢ jiid el a3 BN
walked on their right | (V-)Y10a)".lagda S )
side and the younger boxdy
on their left side, 3 Y 55 Y
and the pigeons cadle 13€a
pecked out one eye
from each of & S i Sy i (e
them."” t
Y1 G Baleas 8 Like
5." Afterwards,... i filavie s | &5 Gay" Balacd 5 ¢ ey Lale R
and then the Oalal) lialaal)
pigeons peckedout | ki cud gad (oo A e i
the other eye from Lagila Jisha | andly i Laa yai &
each of them. And Laa 5 il
thus, for their OYVua)" leg )5
wickedness and Al alas Ll dulas 3
falsehood, they
were punished with (0 ua)" Lagiles (Viu=)" A
blindness as long as Laghd g Lagdy 3
they lived."
(deletion+alteration)

Analysis / Discussion

It is obvious that the five excerpts above include frightful scenes each of
which is one of ChL taboos ,i.e. death, representation of violence(cutting the
toe, bleeding), cutting a piece of heel, and then, a blood-stained white
stocking, eye-pecking, and blindness punishment respectively. So, Al haffar's
translation is literal and it displays all violent details as they are stated in the
ST, which are too dreadful to read for children. Adnani's is mild in all details
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except "wile 5 Laaledd Cuwn A", In Dar il-Mirrech's, there is no indication for
the death of Cinderella's mother, which in turn, affects the plot since her
death, the mother's, left Cinderella alone among ‘evil and dark heart'
stepmother and her daughters. However, the rest of this translation is the
mildest for it does not have any indication of violence.

It is worth mentioning that Cinderella, as it has been mentioned, is a
fiction that comes under the classification of pre-readers or children from (0-
5) age group. And almost all parents use such a fiction, which is one of ‘fairy
tales', as a bedtime story. As a result, the violent topics and images lead to
dreadful dreams for children. Consequently, the researcher has suggested the
following translations, following Newmark's translational method
‘communicative translation' by applying three of Shavit's strategies, i.e.
deletion, addition, and alteration :

(1). For the first ST, the researcher has followed the alteration strategy as
regards 'death’, saying: ......sle ¥ Gl ) clinl g s o5 ol dlea L since
she is after communicating the idea of leaving the earthly existence and
travelling to heaven near dear God.

(2) and (3). The second and third excerpts imply the idea of the two sisters'
trying on the 'left’ slipper and how it does not fit their feet. Ordered by their
mother, the first "cut off her toe, forced her foot into the shoe" and the second
"cut a piece off her heel, forced her foot into the shoe". Following the
deletion and alteration strategies, the researcher has suggested a translation
without mentioning any of the underlined phrases and/or sentences stated in
Al haffar's translation. Thus, she says,

S iy i o] LT 65k Lo Lga alad) Clglag celal) B3 (oSl ALY cl s
55 48 Lgadd p3int O clglay | eliad) Qs (s AY) CAY) el ailiany Hlainls adle

et e ST IS LgaaS (S

(4) and (5). In the fourth and fifth excerpts, we are after the idea of
Cinderella's happy end ‘for her marriage from the prince' because of her

044
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goodness and purity of heart, and the two sisters' bad end for losing the
prince’ because of their ‘wickedness and falsehood'. So, the unwanted
sentences have been deleted and the two excerpts have been altered to :

| salens 8 Lile 53 50 g 5 5] Cald 3l 508 Slas i, |l aa 3aland) Ca
] & EREBPIERS 4 = el 3 :
Legi g Lagdy 31 Al dulas 8 Lile 28 LAY Ll Y

Thus, the equation of good vs. evil will be:

Goodness and purity of heart vs.  Wickedness and falsehood
( A happy end : a glorious marriage from a prince) ( A bad end punishment)

The Jury Evaluations (opinions) :

- Professors’ (1,2,and 3) opinions :

Excerpt (1) : A faithful and justifiable translation. Death must be
euphemised for children since it may be a dreadful scene to them.

Excerpts (2) and (3) :Justified translations for they have followed the
strategies mentioned in deleting unwanted scenes which are too horrible for
children.

Excerpts (4) and (5) : The same evaluations of (2) and (3).

Having stated the translated taboos and the suggested translations for
handling them in Cinderella , it is time to examine the second sample of this
study, i.e. Robinson Crusoe. The following section is devoted for this
purpose.

6.2. Handling Taboos in Robinson Crusoe

Robinson Crusoe is classified as an adventure and biography fiction. It is
suitable for children from(9-12) and one of chapter and hard-cover books. Let us
examine the following four and the researcher's translations of this fiction:
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Table-2-

Translated Taboos and the Suggested Translations for Handling Them

in

Robinson Crusoe

ST/ TT/ TT/ TT/ TT/ TT/
Daniel Defoe's The Committee of Khashafa's Ar-Rafi'i's The
Robinson Translation Translators' and Translation Researcher's
Crusoe of Dar Translation Hussein’s Translation
Al- Basheer Translation
1" My father, @ | @dlsinie " | 22 lloda S " [ gl ) Cym 8 s | eilliglly e 3
wise and grave b Ledia IS (gA) S ol SA @ adadl) ,Wsﬂu.gm Sy Ade )l 1uS )38 (le S
man, gave me | tsSUaidlaa pudl | sca deef ilea el gy I S s sl suac 2115 alall (e
serious and OIS cpddedll gl e Cuajadpail ol 085 | S o plad | ileay (Sdaal s
excellent el ) sidary sl o_al sl (aaef gl e oo G s e e
counsel against Sl a5l (Y-Yua)"... Yoa).... O s salanind (s )s.....“
what he foresaw | olSie ) oe sl Ut 25 LA 8 | il i sl el
was my design. o Saaia S 2 sosall (e ls Agdhy e Juaal
He called me Jas (eu=) "N e (a y Ady pd
one morning iglaa b caaiuf ol S
into his &8 e xinl i) alasi e
chamber,...He [BLRTEEEEN o iS5 ana
told me it was ALl Jisay Oealle (b s
men of Sl i Vi dale A5 sl
desperate S lilae By el
fortunes on the | sVl ilas Leias O e la gl
one hand, or of | Zals 8 oSl o il S s ol
aspiring, Gl sl Claal st 2 jlal)
superior fortune aily oS oe Ll B Bl
on the other, st (sl i Ll Claal
who went sle duanl Silaad Y LS 4l )
abroad upon SENPELRREEN Y oY Alay J iy
adventures; that Ol oSl Lsll gl
these things selea Sl Lala Sl ol cang g
were all either e iy Loldle &) &I gy
too far above (Nu=) " desJll Llal) o gially (Jas
me, or too far e Sl Gagaall
below me; that ot Lall il
mine was the Aahll e aa
middle state, V) e L o )
which he had sodl oY il o
found by long 138 (et Uau g
experience was g
the best state in (deletion+abridgi
the world, He ng)

bid me observe
it, and | should
always find
that the
calamities of
life were
shared among
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the upper and

lower part of
mankind; but

that the middle
station had the
fewest
disasters, and
was not
exposed to so
many
vicissitudes as
the higher or

lower part of
mankind."

(P.6)

2." "Well, Xury,'

54 53, Cadal "

said I,...'Then Gllail (Y ey
we give them il jany agile e i e L
the shoot gun,’' Sy, o) cind) (gaa) Uad
says Xury, ... Las s a0 Lol clogpdall, | g slaad (§galkall O s Ll
However, | was J T e (v — clalajly | e il ey 4y sine
glad to see the Sy deladlly el yle i
boy so cheerful, | Alei ¢ iSianasi L S Ll 4de
and, | gave him Qi p e lgS LS
adram (out of (Y o)l (changing)
our patron's
case of
bottles)to cheer ol
himup."(P.23) | o ety s, | -"2lllodt.
ey, a | ] MeALwp Bl | . aglin....
@) Gyl il
"...Ikneeled A Al 4gd cal
down and Lsd oS
prayed to (WYoa)" o
God..., I drank
the rumin
which | had

steeped the
tobacco,which

was so
strong........ "
(P.67)

3." ..and he O amy ) paln OS5 e yiay Aaln Ailis yeaipalid Al oyl Ll S agd g
came nearer and | <lBEY N aien s e LS (Y M aiseny Ay Hhay A3 5l (s s dAl
nearer, kneeling | &k Juail e i il hadll Bae (g gad pai 235 () Aiialas sla i iy
downevery ten | olScsleblinlie | Jadiad ge | e (i g5 o3 < glad e sond Jla | 0o | ma sy Sints

or twelve S ode IS dasy Al g3y il O s s e JSpSp sy | PluaY s il
stepsin token of | 3sha 3 uic (s (o1 dhas M uaa Ll e el Gl glad KRR PUPLAC- PP
acknowledgeme & ek S Agisy o Ua o cilac] e Gplia gl | aui) cullls g 4l PRV QL I
ntfor my saving | JMadsealiglie | 3 aul,pnss ) a8 Oliala¥l sy 4l ol i sial)
his life. I smiled | STl el 1a eatd B & Ja ) ol Jal g il cral Wy auii 3 | L oLyl

at him, and Adlay ge Al (398 Lgaidagy | Nanipe e claniive s a8, (deletion+alterati

looked L ol pal Gl | L e ol oS5 s Sl b Sl i on‘adjusting)
pleasantly, and (o il duay | JSED s cgay | sk i ) g8 0 oAy

beckoned to A die ) Ge b ol A1 | (isha S day o (330=)". el Sl

him to come coa o hag Can Ausdl uia g el W L)

still nearer; at

(O TAGa)" e

el AV S

1Y
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length he came
close to
me , and then
he kneeled
downagain,
kissed the

ol o gy
3 padl il S
oo S il els
AN 55 43 e
"aes
(QARIED)

(FA-V a)" 4lE oo

ground, and
laid his head

upon the
ground, and
taking me by
the foot , set
my foot upon
his head:; this it
seems was in
token of
swearing to be
my slave for
ever;...... "(P.15
2)

Analysis/Discussion

It is clear that the three excerpts include taboo scenes of ChL ,i.e. a racial
issue, alcoholism, and a religious issue. As it has been mentioned, this fiction
comes under the classification of (9-12) age group, that of teenagers who are
strongly influenced by those taboos.

(1). Itis clear that all of the translators have deleted the last lines of the ST to
avoid one of the crucial issues of taboos in ChL, i.e. Robinson's father's aim
of presenting "the ethos of the bourgeoisie against that of the lower and upper
classes.”(qtd. in Lathey 35). Here, the researcher suggested a translation for
this excerpt to clarify the father's wisdom which states that "the calamities of
life were shared among the upper and lower part of mankind"(P.6
Robinson), without distinction of race, religion or social condition to make
Robinson change his opinion and refrain from travelling.

(2). It is seen that the two paragraphs of the second excerpt include kinds of
‘wine' which constitute one of the most crucial taboos for Arab-Muslim
readers including children. Besides, as it has just been mentioned, this fiction
is directed to children of (9-12) age group or the teenagers who are quickly
and strongly influenced by sources of pleasure and amusement including

Ty
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wine. So, beginning with the first word 'punch’, it means "drink made of wine
or spirits mixed with hot water, sugar, lemons, spice, etc." (Oxford Advanced
Learner's Dictionary of Current English,1974:689)Talking about the word
'dram’, it means "small drink of alcoholic spirits" (Oxford Advanced
Learner's Dictionary of Current English,1974:266). The word 'rum' means
"alcoholic drink made from sugar-cane juice" (Oxford Advanced Learner's
Dictionary of Current English,1974:758).

It is evident that all of the translators have kept the kinds of wine
and its indications in their TTs, ssladll & gaiall g cdan gl Sy phall ol Gl yi
"alala L") except that of Dar il-Bachir. Since these words and unwanted
scenes must be deleted, the researcher has deleted them and altered them to
other formats suitable for children ........... 3l a5 Ay sine (5 58 L),

(3). In the third excerpt, there are also words that are also considered taboos
for Arab-Muslims in general and, thus, must not be translated literally for
they violate 'religious values'. So, Friday's kneeling to Robinson and putting
the latter's foot upon the former's head are taboos in the target culture since
kneeling to other than God is considered ‘atheism’ in Islam. Thus, it,
"kneel(ed)" , which literally means #S_,y/2>s has been altered to ..... PRI
and the unwanted scene " laid his head upon the ground, and taking me by the
foot , set my foot upon his head" has been deleted since it does not damage
the basic plot as Shavit's strategy states. So, we are after Friday's intention of
showing indications of respect and gratitude to Robinson.

Here, it must be mentioned that the second point in Table-2- clarifies
what these words mean. So, the author and the translator, Dar Al-Basheer are
right and subsequently the ST and the TT are rightful for kneeling is
concerned with God only :

Thus, a rhetorical question may arise : How can kneeling be possible
for God and human beings at the same time!

T
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The Jury Evaluations (opinions) :

- Professors’ (1,2,and 3) opinions :
Excerpt (1) : All of the Professors have wondered about the reason behind
the researcher's translation since all of the translators have deleted the last
lines of the first excerpt, i.e. the opening dialogue between Robinson and his
father. So, they advocate that there is no need to suggest a translation and the
details that imply a taboo are originally deleted from the four translation.

The researcher's justification has been mentioned in the analysis of
excerpt(1).

Excerpt (2) : All of the Professors have agreed that the translation is
justifiable for it does not imply direct expressions of ‘alcoholism, and she, the
researcher, has conveyed the meaning by altering it into .... acx gl @l )il

T30 jall g el ginall,

Excerpt (3) : All of the Professors have also agreed that the translation is
faithful and justifiable since the researcher has conveyed the idea of Friday's
respect and gratitude to Robinson for his saving, Friday's, from the savages.

After examining how the translators have dealt with taboos in Robinson
Crusoe,the researcher's suggested translations for handling them and stating
the jury evaluation about all translations, it is time to deal with the last
sample of this study, i.e. Gulliver's Travels. This will be clarified in the
following section.

6.3. Handling Taboos in Gulliver's Travels

Gulliver's Travelsis classified as an adventure, biography, fantasy, scientific and
political fiction. It is suitable for children from(12-18) and one of chapter and
hard-cover books.

This fiction is full of satires on human beings and their status on the
social, religious, cultural and political levels. Let us examine the following two
and the researcher’s translations of this fiction :



QAN Gualad) da ol

% -

Yora [ Qb [ S gall

A\
P

CE

K%, T &
ing ¢ et R

dll-LS_. : »
v

Table -3-

Translated Taboos and the Suggested Translations for Handling Them
in Gulliver's Travels

ST/ TT/ TT/ TT/
Jonathan Swift's Al Dirani's Kilani's The
Gulliver's Travels Translation Translation Researcher's

Translation
1. "...I was alarmed | —baiie e &L1 @b "8 cbagl a8 ") e AL @) cdadnad
at midnight with the | @i e e 38 Q| o — 5eie Al Caatia | (bl o Clidl Clapa
cries... Gy ool e il |l andll 5 jgen Claga | () sl of A slugs
several....making Oseenll Guaghish e | O Loy i pesi ela | 3 O () b il

their way through the
crowed, entered me to
come immediately to
the palace, where her
Imperial Majesty's
apartment was on fire,
...I found they had
already applied
ladders....,and were
well provided with
buckets, but the water
was at some
distance...bya

presence of mind ,
unusual to me , | had
not suddenlythought
of an expedient.l had

A sl o ) Vslesis
clia oY (Jall i sl
B oagiiag LB WD
Ol o Al | gaia s
159555 Grisall Flad
IS eladl oS5 celadl eV
Gohd alad S e
~calie Jag 3 kA Al
8o e el Mg
ToaS ploal) dlld B oyl
N R B
SO s o aldall
dgde Lnf ocig A

,, delea | ela G,
Cishen G pgl sk |85
sk 55 Aal jiall ) seandl
2aY Wdll g ol of )
B b ocud ) )

B skl )
8 dladl sy @
LN, W P g

S COA | OQJ&M\JA.;
Al o pghaa o5l
o e el e B
S e Huld s 3 S8
IS Vs cilea 5 ¢ JiSa

LAY Ll ) 1salls

LY Mzé ‘aa:lu‘\ i

Joaks Sl ciday Ul Al

Bal) el plally g glaa

Adlps Jo () oo A

glall (e 4d Lo culld .

Augay ¢ bpS Gl

el gl Al e

the evening before

S s e

drunk plentifully of
a___most __delicious
wine.... The heat 1
had _contracted by
coming very near the
flames, and by
laboring to quench
them, made the wine
begin to operate by
urine; which |
voided in_such a
quantity, and
applied so well to the
proper places, that in
three minutes the fire
was wholly
extinguished,.. " (PP.
44-5)

Gl aeal lae dagilal)
Mgl &3 4 4K

(Y-£10=)

[N FRCAVEE
(5-YT e=)

sl ) Gkl agie 22
4 e 8 cnd Al Ul aaal
glomd ey AD dala
aelslaas skl Ja
Oe )5Sl Al aed) ) Laalad)
sl Jii ) e ja 1A el
Lol S ) e A
Gaadd dgale oLl e i
sl Gle
(deletion+alteration'cha

nging’)

2. " | went into

B i, "

Gy B A amy "

Lead a5 Raalall 55,

T
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another

chamber,....... ..The
projector of this cell
was the most ancient

G gl gS Al
e Al aall 1
G Le ddee S, daanSY)
b el sy Jas

student of the | dadl 3ol Jagad ddles
Academy () ; .. His | e 0385 A0 L8 )
employment __ from | b s iy (Jua¥l
his first coming into | dusadl o jmalis  Juad
the Academy, was an | ¢» osla 3 slll 4130
operation to reduce | (e galdilly Bl sall

human excrement to

‘;\3@-“ "5 Lé)*bl—j 4:\;.“)

its original food, by

b 4 gl L hisy

separating the
several parts,
removing the
tincture  which it
receives from _the
gall, making the
odour exhale, and

scumming _off the
saliva.." (PP. 185-6)

(£-070a) ".puiplad

s Llle Lgd cudly
Ky Sl Gl s adl
Ak ) elviay) b
.......... el dndl gy
O Sy AT Ll el )
G e 3l s
sl sl ) A

8 4l iyl Lusige calild
Aok gl s
O O 4SS Baa
(£-770=) ... J3d)

Llle fias 38 sl
o S g S s
ool Al janldg Hh

egoaledisaiddee
S ond o oyl
Ui e ¢S5 3 jualia
Jsaal

(alteration ‘changing’)
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3." I fell into a beaten | sae o8 i Canss . " | Shaw eled iy
road, where | saw | )G coals Cus s yhe | a1 Led A8 ke
many tracks of human | <Y o gy H8Y | AN il Ul sl
feet, and some of | LG S leabaeas i | Glgd culyg dalls
cows, but most of | cualdlals Ja sl UJ Jag B Jo cldila
horses. At lastl | & clilgall e Jae | Ay g 5939 i
beheld several | b W bl oS L Lcdia | (V) 0a)" A8 gdia
animals in a field,... | ¢ Sl o<1 W gy

Their _shape was | &kl o3 cliga | @il s sael callls "
very singular _and | gams  cSael Mgl | e cadels 6o
deformed, ...Several | <y (Al (e bl | Ao Lgia i< 5880 (leeds

of this cursed brood

<l g boaadl Jala )

Hhaly Boaddl ladi

getting _hold of the

‘jﬁuj‘ﬁdmtﬂ&c}a

(VY =) 1380 e Sl g

GBJ.ALH oda QBJLAJ "
Gw‘)ﬂ‘
c‘_,_'\ij\.u‘_,_\;djai Cudia g
‘&53 LA‘)..A: JL;\ 53
rJ} «Lgi:uﬁ‘)k.d\ c_uuu\)
Gl ol s el g 4t

d&:c_zéa}_;a

branches __ behind, | (Y-'%) i=)".. «uily
leapt _up into_the
tree, from whence | cuagd (Jsds sie "
they began  to | Wimas oo ol
discharge their | o s . e <yl
excrements _on_my | gy b okl el
head;... " (PP. 234-4) | 4gas  ché  «enss
cagll N Eiay) cl
dalS ey aall J)
"The mare _soon | s legia S5 Al
after _my entrance, | of akivl A @lidia 5 il ja
rose from her mat, | o <ld | Al Gl agl

and coming up close,
after having nicely
observed my hands

and face, gave me a
most__contemptuous

e J ol glasll
4 Gall o 2 4l el
goBl G asl I JaE
Al e mg JS G
Culyg Aual) 1A UlAa

coigilly | dialg eyl
Il Gl el
UlS Lagdl ram & fialg,,
AaS ang g ol
o% S ((saL))
dy o lalina Jealo adasll
O Al Al
S R IR RO |
olilds Lalh ol ) Ula

look: then turning to | <Bgdall & e A6 | & g S il
the horse, | heard | ¢w Job cils A A58al) | cciliaidl giolha clBglia
the word Yahoo |_ . Al Ay o clid | 35S osagll o 5dia
often repeated | Lot Jo oBG Y) cilS | Al cliglid) Al
betwixt _them; the | «allgnall any  aalg | clla Lavie ik be) Al
meaning of which | aal 4l s Led cddic)y | Mia S g, 3 sl
word | could not then | s (ry oSy sen | plama  algdly Al grdea
comprehend... Here | Ll# 5 8 dda aad AY | Ll L eI
we_entered, and | | o=)"..omxe ol s | _ e S o pﬂ\

saw_three of these
detestable creatures,

(\ﬂ"\

L) 0gatd XY (o -
«lS aaly e eﬂ »
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earlier than his usual
hour. | observed by
his countenance that
he was in_some
perplexity, and at a
loss _how to begin
what he had to
speak. After a short
silence, he told me,
‘he did not Kknow
how | would take
what he was going to
say: that in the last
general assembly,
when the affair of
the  Yahoos was
entered _upon, the
representatives _had
taken offence at his
keeping a__Yahoo
(meaning _myself) in
his family, more like
a_Houyhnhnm than
a brute animal; that
he was known
frequently to
converse with me, as
if _he could receive
some advantage or
pleasure in my
company; that such
a_practice_was _not
agreeable to reason
or nature, or a thing
ever_heard of before
among _them; the
assembly did
therefore exhort him
either to_employ me
like the rest of my
species, or command
me_to swim back to
the place whence |
came: that the first
of these expedients
was_utterly rejected
by all the
Houyhnhnms _ who
had ever seen me at
his _house or__their
own; for they
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alleged, that because
| had some
rudiments of reason,
added to the natural
pravity of  those
animals, it was to be
feared | might be
able to seduce them
into the woody and
mountainous __parts
of the country, and
bring them in troops
by night to destroy
the Houyhnhnms’
cattle, as _ being
naturally of  the
ravenous kind, and
averse from

labour.’" (P.296)
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Analysis/Discussion

It is clear that all of the above excepts include taboo scenes of ChL, i.e.
alcoholism and urination, and then, applying them to the Imperial Majesty's
apartment, excrement and its related materials, and the Houyhnhnms' detailed
bad descriptions of the Yahoos,and then, insulting the human race in Lilliput,
Lagado, and the Land of Houyhnhnms respectively. Let us think of the taboo
scenes in the STs, their translations, and the researcher's suggested ones.

(1). Beginning with the first excerpt, it is clearly seen that, on one hand, Al
Dirani's translation is literal. So, all taboos have been translated as they are:
drunk, wine, urine and applying it to the Imperial apartment:

Ja sl el pm oS (30l 30 s a5 S e b

" Agilall GSLEYY () s Ly g 4y a5 68 S laSy 4l 35 U g ) (pamen

This, in turn, constitutes a malicious, traitorous and devilish action
against government and subsequently, as Lall (2010:39) states, is considered
an illegal act for urinating on the Majesty's palace was forbidden by law. On
the other hand, Kilani has altered the taboo scenes to other scenes that, to
some extent, fit Arab-Muslim children on the part of 'drunk, wine, and urine'
and do not fit them as regards 'throwing the water of rinse found in his
washbasin' on the Imperial Majesty's apartment :

o sl o Loy | el le slaa S 5 cad paid i€ ) S Uik Cileay

Thus, as Gulliver is the Man-Mountain, the researcher has suggested
the following alternative translation that implies putting out the fire and
avoiding throwing the dirty water on the Imperial apartment :

(2). This excerpt is taken from Chapter 5 in Book 11 of the novel. Lall (2010:
71) states that this chapter is written as a satire criticising the Royal Society.
Thus, he says :
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satire on the kind of work the

upon in those days. In other

meant to represent the Royal

being made at the Academy

we are greatly amused by the

are busy finding methods to

convert human excrement

from the roofs downwards to the

to produce books on various

without having to use one's

waste of time and labour.

his right mind would conceive

enumerated here. And yet it is

was actually engaged in some

This chapter was written by Swift as a

Royal Society in England was engaged

words, the grand Academy of Lagado is

society. The various experiments that are

are the most absurd conceivable. In fact,

stupidity and folly of the Projectors who

extract sunbeams out of cucumbers, to

into its original food, to build houses

foundation, to obtain silk from cobwebs,

subjects by the use of a machine and

brain, and so on. The projects are a sheer

Indeed, we wonder whether anybody in

any of the projects that have been

said that the Royal Society at that time

Ve
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such projects as have been outlined by
Swift in this chapter.

If we look at the two translations, we can infer that Al Dirani has
translated this excerpt literally. So, he has kept the taboos as they are :
excrement, its odour and scummed saliva. To the contrary, in Kilani's
translation, this experience has been totally deleted without any alternative
translation. He has translated all experiences excluding that of ' reducing
human excrement to its original food '. The researcher's mediation here is the
suggested translation for the mentioned experience as,

U8 e (3555 ) ealinl) ) (o) oy s (0o s Le isaidgla 3 jeaniy alae
Jsa

.. for this experience may affect the plot and cannot be deleted for it
reinforces and completes the idea of strangeness and incredibility of the
experiences mentioned in Lagado Academy which, as it has been mentioned,
represents the Royal Society and means to criticise it.

(3). The third point includes many excerpts which include a number of taboos
of ChL. The implication of all these taboos is to insult the human race. In this
respect, Brown (1964: 41-2) advocates that " The Yahoos represent the raw
core of human bestiality: but the essence of Swift's vision and Gulliver's
redemption is the recognition that the civilized man of Western Europe not
only remains Yahoo but worse than Yahoo." In addition to that, he, Brown,
asserts that the distinctive feature of those Yahoos is filthiness which
distinguishing them not from Western European man but from all other
animals. He, Brown, completes his description as regards those creatures by
saying that " above all the Yahoos are distinguished from other animals by
their attitude toward their own excrement. Excrement to the Yahoos is no
mere waste product but a magic instrument for self-expression and
aggression.”

As it has been mentioned above, Al Dirani's translation is literal and
all taboos have been translated literally. So, from the very beginning, there is
a bad description of human beings which are represented by ‘the Yahoos', the
deformed animals. Furthermore, those "detestable creatures™ feed upon roots,
the flesh of some animals like that of "asses, dogs and a cow dead by accident

RN
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or disease." Then, there is the master's appearances of uneasiness because of
doubting or not believing and lying which are known in the Yahoos', i.e.
human beings' country and so little or unknown in the Houyhnhnms'. And,
after the severe digression between them, Gulliver and his master, and the
former's assertion that 'the Yahoos' are the only governing animals in his,
Gulliver's country; the Houyhnhnms gaze in the field, fed and ridden by the
Yahoos, the master neighed with great indignation showing that the weakest
servant in his house is able to shake off the strongest Yahoo squeezing
him/her to death.

Above all, the master gives him a note warning him that he, Gulliver,
must depart from the country because of the Houyhnhnms assembly's
decision which implies Gulliver's choice of one of the two conditions set by
this assembly, i.e. either to employ him like the rest of his species, the
Yahoos, or he must swim back to the place whence he came. The first is
totally rejected by all the Houyhnhnms which are afraid of Gulliver's
seducing the other Yahoos to destroy the Houyhnhnms' cattle at night. Let us
state the translations of the mentioned excerpts, of taboos, and see how they
are largely meant to insult the human race/beings and, consequently, have
been altered by the researcher's suggested ones :
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It is clear that all of the above excerpts meant to insult the human race
and then the human beings. For his reason , the suggested translations have
been set to handle taboos in a way suitable for Children in general, and
Muslim-Arab ones in particular.
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The Jury Evaluations (Opinions):
- Professors’ (1,2, and3) opinions :

Excerpt (1) : All of the Professors have agreed that Al Dirani's
translation is completely unacceptable for two reasons, i.e. the way of
putting out the fire(by the urine) and voiding it on the Majesty's
apartment. To some extent, they have accepted Kilani's translation saying
that their opinions coincide with the researcher's translation in
considering that the water of Gulliver's washbasin is refused since it is
dirty to be thrown on such an apartment.

Excerpt (2) :All of the Professors have also refused Al Dirani's
translation for it is too difficult to mention in such details. At the same
time, they have criticized Kilani's translation since he has deleted the
most important experience in Lagado Academy which represents the
Royal Society at that time. So, such a deletion affects the subject matter
of this experience.

Excerpt (3) : All of the Professors have completely refused both of Al
Dirani's and Kilani's translations of the paragraphs included in this
excerpt. They affirm that all of these paragraphs are totally written to
insult human beings. All of them agree with the researcher's translations
for this reason.

All in all, it can be said that almost all taboos have been literally
translated in the three samples of this study. Though there are deleted taboos,
the affect the plot in one way or another. The researcher's suggested
translations have been set to solve this problem. The following section is
devoted to stating the conclusions of the study the researcher has arrived at.

Conclusions

The preceding sections of this study are an attempt to show how
translators have dealt with taboos of ChL, specifically in fiction, and how the
researcher has subsequently suggested alternative translations for handling
them since they are bidden to translate, depending on Newmark's the so-
called ‘communicative translation’, following Shavit's strategies in translating
them in the three fictions of this study. The concluding remarks the
researcher has arrived at are stated in the following points:
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1. Beginning with Cinderella, it has been observed that:
- Al haffar's translation is literal in the sense that all taboos have been
translated literally as in ‘death and representation of violence, cutting the
toe, bleeding and pecking out the eyes' without taking into consideration that
the age group or children readers of this story are those of (0-5),and it is one
of the fairy tales that are always read as bedtime stories.

Al-Adnani's translation is, to a large extent, milder than Al haffar's , except -

which are too dreadful for children of the mentioned age group. < 5 ks
Laalasi

- The translation of Dar il - Mirreech is the mildest as regards the
scenes of violence. However, the scene of Cinderella's mother's death
is completely deleted which affects the plot of the story since there
must be an indication that Cinderella is left alone among those of evil
and dark hearts, i.e. her stepmother and her daughters.

2. In Robinson Crusoe, it has been observed that:

- All translators have deleted the opening dialogue between Robinson
and his father where the latter states "the ethos of the bourgeoisie against that
of the lower and upper classes.” Such a deletion affects the meaning behind
the father'swisdom and/or the advice directed to Robinson.

- Talking about alcoholic drink, it has been noticed that all translators
have translated it literally .

- As far as the scene of kneeling is concerned, it has also been
observed that all translators have kept its translation literally.

3. Gulliver's Travels tends completely to insult human beings. It is full of
satire on the human race and subsequently on human beings, the Royal
Society, law and political regime at that time. And, as it has been mentioned,
all these matters are considered taboos in ChL. It has been observed that:
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- Al Dirani's translation is completely literal in the sense that the
translator has kept taboos as they are without taking into consideration that
this fiction is directed to children of age group (12-18) who are strongly and
quickly influenced by these taboos especially those related insult human race
and subsequently human beings, the political regimes, etc. So, beside voiding
urine on the Majesty's apartment and reducing human excrement to its food,
there is the matter of considering Gulliver a Yahoo, one of the 'singular,
deformed ' animals. And, this Yahoo became under a horse control and
warned to leave the latter's country!!!

To some extent, Kilani's translation is milder than Al Dirani's when dealing
with taboos. However, he, Kilani, has deleted some scenes completely which
may affect the fact of those scenes or the subject matter behind them as in the
experience of reducing human excrement to its food. So, as it has been
mentioned, this experience is one of the main experiences mentioned in
Lagado Academy which represents the Royal Society and means to criticise
it. Instead of deleting it , an alternative translation has been to convey the
idea but in a milder way.

Notes
(1). Cinderella had been written, and/or revised and translated into many
languages many times. Jacob and Wihelm Grimm -Brothers Grimm's- is the
original one. For this reason, the latter is written in the ST column in the table
instead of Cinderella to inform the reader(s) about the originality of the
story.

(2). The bold type of all words, phrases and sentences in the STs and
the TTs, and their underlines are the researcher's to pay he reader's attention
to the taboos in the STs and how they have been translated in the TTs and
subsequently the researcher's suggested translations to handle them in a way
that fits Muslim-Arab child reader.

(3). The translators' literal TTs of all STs have been deliberately put
side by side with the latter to show how their translators have translated
taboos literally without taking into consideration the social, cultural, religious
and political traditions and beliefs of Muslim-Arab child reader.

(4). "Yahoo(s) (J)sL " is a word used to refer to hairy, tailless monkey-
like animals. In Gulliver's voyage to the country of the Houyhnhnms, Swift
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has made a comparison between those Houyhnhnms (the horses) and the
Yahoos (human beings, one of which is Gulliver). He states that the first are
clean creatures , vegetarian and the way of their diet is organised. To the
contrary, the second, i.e. the Yahoos are filthy, singular and deformed
creatures, eat dead animals and garbage. The features attributed to the
Yahoos are entirely meant to insult human beings.

(5). The samples of the jury evaluation are the excerpts stated in the
three tables of this study, i.e. that of the three fictions.
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Appendix : The Jury Evaluation®

An Evaluation of

Suggested Translations for Handling Taboos in Children's Literature
'Fiction’ in Terms of Zohar Shavit's Strategies

A taboo is a cultural, social and religious custom that prohibits people to talk
about, do, use or touch a certain thing. Such a phenomenon exists in almost
all societies , cultures and ideologies at all times. This study is devoted to
examining the translations of taboos found in three fictions ,i.e. Cinderella,
Robinson Crusoe and Gulliver's Travels.It has been noticed that these
translations are literal and/or non-literal. Literal translations do not fit
Muslim-Arab children readers since they kept these taboos as they are. Non-
literal ones, in some cases, do not convey the intended messages behind the
STs since there are deleted scenes in those texts. Following Newmark's
communicative translation and applying Shavit's strategies of translation, the
researcher has suggested translations to handle these taboos in a way suitable
for Muslim-Arab children readers.
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Dear Teacher,

Your evaluation of the following handled taboos translations will
provide a considerable base and information for this study. Besides, any
comment will be taken into account and appreciated strongly since it helps
and contributes in drawing the right judgment of the results. Your opinions,
information and suggestions will be completely confidential and will be used
only for the purpose of this study.

I am very grateful for your help and time devoted to do this evaluation.
Asst. Prof. Zeineb Sami Hawe

Dept. of Translation

College of Arts

Univ. of Basrah

Note : You can write your opinions and comments directly under the
table you are dealing with.
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